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Pasznen I. BRoanast yacTtn.

1.1. IJenw u 3a0auu 6cMynumenbHbIX UCHRLIMAH UL

L]envto BCTYNUTENBHOrO HCHEITAHHA B MArHCTpaTypy ABIACTCA ONpPEACITEHME
COOTBETCTBHUSl YPOBHS M KauecTBa IOATOTOBKHM 9K3aMEHYEMOro TpeOOBaHUAM
DeflepanbHOrO  TOCYNapCTBEHHOIO — 0OpAa30BATENBHOrO  CTaHAAPTa  BBICLIETO
00pasoBaHus M TOTOBHOCTH 3K3aMEHYEMOTO K MPOJOJIKEHHIO OOydYeHHs [0
OCHOBHOW  00pa3oBaTeNbHOM mporpaMMe  CHENHAlU3MPOBAHHOM  MOANOTOBKU
maructpa o HampaieHuto: 45.04.01 @unonorus. WHocTpaHHBIE S3BIKH MU
JTUTEpaTypa B IOJUKYJIbTYPHOM IIPOCTPAHCTBE (C MPUMEHEHUEM BJIEKTPOHHOIO
O0ydeHHUs U OUCTAaHLHMOHHBIX 00pa30BaTeNbHBIX TEXHOJOTrHWi). JlaHHas mporpamma
npenHasHadeHa JJis JIUI, UMEIOIIUX BhIcliee oOpa3oBaHMe (IUIJIOM OakallaBpa WU
CTIEIMATUCTA ), UMEIOUTIX MPo(UIbHOE U HENPOPHUIbHOE 00pa3oBaHKe, BIAaJEIOLIUX
WHOCTPAHHBIM sI3BIKOM (QHTJIMHACKMM) Ha He HHXe YpoBHe B2, cormacHo
00I1IeeBPOTIEHCKIM KOMIETEHLUSIM BJIaJIeHUsI MHOCTPAHHBIM S3bIKOM, U TOTOBBIX Ha
BBLICOKOM  NPO(QECCHOHAIBHOM  ypOBHE  OCYIIECTBIATH  NPOPECCHOHATLHYO
NesiTebHOCTh B OpraHu3alUsX.

Ienb ecmynumenbHblX UCHLIMAHUI:

1. OGecrieynTh JUIAM, MPETEHAYIOIMIMM Ha IOCTYIUIEHHE IO Mporpamme
«VIHOCTpaHHBIE A3BIKM M JIATEpaTypa B IOJNHKYJIbTYPHOM IIPOCTPaHCTBE (C
IpUMEHEHHEM 3JIEKTPOHHOrO OOydUeHHS M IUCTaHIMOHHBIX 00pa30BaTeNbHBIX
TEXHOJIOTHIA )» paBHbIE YCIOBHUS, BHE 3aBUCHMOCTH OT MPEIBIAYIIEro NOKyMEHTa O
BBICIIIEM 0Opa30BaHUM;

2. OnpenenuTh  YpOBEHb  TEOPETUUECKOH  IMOATOTOBKM  a0MTYpHEHTOB,
mocTymarolux Ha nporpaMMmy  «MHOCTpaHHbIE sI3bIKM M JIATEpATypa B
NOJMKYIBTYPHOM MPOCTpAHCTBE (C IPUMEHEHHEM DJJIEKTPOHHOTO OOydYeHHs U
JIMCTAaHIIMOHHBIX 00pa30BATENLHBIX TEXHOJOTHI)», U TOTOBHOCTb aOUTypHEHTa
OCBOMTE BEIOPAaHHYIO MAaruCTEPCKYIO IPOrpamMMmy. ,

3aoauu ecmynumenvHo20 UCHbBIMAHUA:



® BrIgBUTL cTeneHb BJIaACHUA a6I/ITypI/I€HTOM HHOCTpPaHHbIM A3BIKOM
(HeKCI/ILIECKI/Ie, rpaMMaTHYECKUE HaBbIKH, PEYEBBIC YMCHUS, HAaBbIKU pa6OTBI C
HAYYHbIM TEKCTOM, HaBBIKH [MMCbMCHHOM PCHH Ha MHAOCTPUNIUN ASIDING ),

© Y CTaHOBUTH CTCIICHDb BJIaACHU A a6HTypI/IeHTOM TeMaTUuKOU B

npo(ecCHOHANBHON U aKaIeMUUeCKON 00J1acTAX Ha HHOCTPAHHOM SI3BIKE.

1.2. Ob6uue mpefoeanus K Op2aHU3AUUU 6CHIYRUMEIbHBLX UCIbIMAHUY

K BCTYNHUTENLHBIM HCHBITAHUSM JOIMYyCKaroTCs TrpaxiaaHe Poccuickon
Menepanuy ¥ TpakiaHe HHOCTPAHHBIX TIOCYIAapCTB, YCHELIHO 3aBEpUIMBIINX
oOydeHus 10 OAHOM U3 OCHOBHOM 00pa3oBareNbHON MPOTPaMMbl  BBICLIETO
00pa3oBaHMS U HUMEKOIME JOKyMEHT TOCYIapCTBEHHOro oOpasia: [UILIOM
OakanaBpa, TUIIOM MarucTpa, JUIUIOM ClelHaIncTa.

PyKOBOZCTBO 10 OpPraHW3alM{ U MPOBEIEHHUIO BCTYNUTENBHBIX HCIBITAHUH
OCYIIECTBIAETCA MPEICENaTe/sIMA K3aMEHAIMOHHBIX KOMHCCHH, KOTOpBIE HECYT
BCIO TIOJHOTY OTBETCTBEHHOCTH 3a COQONIONEHHE 3aKOHONaresbcTBa Poccuiickoi
®enepanuu, tpeGosanuit ®I'OC BO, jokambHBIX IOKyMEHTOB O TOATOTOBKE H
NIPOBEJIEHUH BCTYIUTEbHbIX UCITBITAHUH.

T[IpoBesieHrEe BCTYHUTEILHBIX HCIIBITAHUH OCYIIECTBIIAETCS B COOTBETCTBHH C
MpUHIKMIAMM:  COONIONEHHe MpaB M CBOOOX  TpakIaH, —YCTaHOBICHHbIX
3aKOHOIATENLCTBOM Poccuiickoii @enepaluu, IIIaCHOCTUA U OTKPBITOCTH pe3yJIbTaTOB
BCTYTIUTENbHBIX HCIBITaHUH, OOBEKTHBHOCTH OLCHKH CrIocoOHOCTEN aOUTypUeHTa U
eZIMHO0OPA3HUs OIEHKU BCTYIUTENbHBIX UCIIBITAHUH.

[lpueM B MarucTpaTypy OCYLIECTBISIETCSs Ha KOHKYPCHOW OCHOBE IO
pesyJbTartaM BCTYHMHTENbHBIX HCIBITAHUH.

JI/is OCTYTAIOIMX TPOBOAATCA KOHCYJBTALlMH 1O CONEPIKAHHIO IPOrPaMMBbI
BCTYMUTENBHBIX MCIBITAHUN M KPUTEPUAM OIEHKHM 3HAHWH, yMEHWH, KOMITeTeHIIUH
A0UTYpPUEHTOB.

Ha BCTYIHTEIbHBIX HCIBITAHUSX JOJKHA ObITH OOecredeHa CHOKOWHAs K
nobpoxenarenpHas 0OCTAHOBKA, MPENOCTABICHa BO3MOXKHOCTB IOCTYIAMOUINM

gaubosiee TIOJHO IIPOSBUTH YPOBEHb C(HOPMUPOBAHHOCTHU 3HaHWUW, YMEHHH H



KOMITETEHIHH.

Bo Bpems mnpoBeneHHs BCTYNHTENBHBIX HCHBITAHUH — ITOCTyNAOIIEeMy
3allpeIacTCA MONb30BAThCA YUCOHHKAMH, CHPABOYHBIMMU mMarepuasaMmu, TCIpdisimu,
3amuCsIMH, MOOUJIBHBIMHU TellehOHAMHU, SJIEKTPOHHLIMU 3allUCHBIMH KHUKKAMH U
OPYTUMH CPENCTBAMH XPaHEHUs HH(DOPMaLIUH.

Pe3ynbTaTel BCTYNMUTENBHBIX WCIBITAHHE omeHuBaroTcs 1o 100-6ayuibHO#M

HIKaJe.

1.3.  Onucanue hpopmvi npoeedeHUs CHYNUMETbHBIX UCHBIMAH UL
Dopma nposedeHus 6CMYNUMENbHO20 UCHbIMAHUSA — YCTHBIM SK3aMeH Ha
AHTJIMACKOM SI3BIKE M0 MPOUITIO TPOrPaMMbl MATUCTPATYPBI.
BerynutensHoe HCHBbITaHHE MPOBOAUTCS OYHO W (WJIM) C HCIIOJIB30BaHUEM

JHUCTAHIIMOHHBIX TEXHOJIOTUH.

1.4. IIpooonixrcumebHOCHb 6CHIYRUMENbHBIX UCROIMAHUE 6 MUHYMIAX

IIpooonacumenvrocms sk3amera. Ha TOATOTOBKY K OTBETY aOUTypUEHTY
naetcs 30 MMHYT ¢ MOMEHTa nojydyeHuss Owiera. Ha OoTBET W HOMOJIHUTENBHEIE
Bompockl komuccuu — 10 MuHYT. [IpOnoJDKHUTENBHOCTE 3K3aMeHa OIpenelseTcs

KOJIUYECTBOM aOUTYPHUEHTOB, MOJIABIIUX 3asBIICHUS.
1.5 Cmpykmypa écniynumenbHbIX UCHBIMAHUU

[lpencenatenb KOMWUCCHH — IIpenjaraeT aOUTypUEHTy BbIOpaTh OWIIET,
aOUTYpUEHT TOTOBUTCS K OTBETY, 3aIIUChIBAsl OCHOBHBIE ITOJI0KEHMS Ha CIIEIHAIbHOM
JUCTE, KOTOPBIM CHaeT Mmocie BBICTYILIEHUA. B mpoliecce MOArOTOBKM 3alperaeTcs
[0JIB30BATLCS JIFOOBIMKM BCIIOMOIaTEIbHBIMA MaTepuajaMy, a TaKke ydeOHUKaMH U
yueOHBIMH MTOCOOHMSIMK KaKk B OyMa)XHOM, TaK U B 3JIEKTPOHHOM Buzie. Bo Bpems
OTBeTa aOUTYpUEHT MOXKET I0JIb30BAThCS 3allUCSAMU Ha JIACTE, OTPaKaroLIUMU
OCHOBHBIE TIOJIO)KEeHMS oTBeTa. [locie oTBeTa abUTypUeHTa UJIEHbl KOMUCCHH MOTYT
3a1aTh NOMOJHUTENBHBIE BOIIPOCHL.

Kaxx eIt 9Kx3aMeHallMOHHBINA OUJIeT COCTOUT U3 IBYX MOLYJIEH.

Monyasb 1. UTeHnne ra3zeTHON WU )XKYypHAJIBHOW CTaThbU HA QHTJIMHUCKOM S3BIKE.

ABuTypreHTaM IpeiaraeTcs IpOU3BecTH peeprupOoBaHUE HAYUHO-IIOMYIIPHON WU
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ra3eTHON/’KypHAIbHON CTaTbU Ha aQHIJIMMCKOM s3bIKE W BbICKA3aTb CBOE€ MHEHHE O
IpounuTaHHOM (render the article), a TakXke 1aTh MEPEBOJ YKa3aHHOI'O OTPBIBKA
0068MoM 1200 3HAKOB.

MopyJb 2.

CobecenoBanuie Ha aHTJIMICKOM SA3BIKE.

Torosas oleHKa 5K3aMEHAITMOHHOTO OTBETa OIPEeNensIeTCs 10 COBOKYITHOCTH
oleHoK (0aioB) 3a OTBET Ha KaXKABIM BOIpoc (MOIyib) Ouiera. MakcumalbHOE

KOJIMYECTBO OANJIOB 3a OIUH MOAYJb (Bompoc) — 50 0asios.

Kpurepnu oneHUBaHUSA YK3aMeHA

DK3aMeH II03BOJISIET  IIPOBEPUTh.  YPOBEHH ﬁnaﬂeHHﬂ aOUTypUEHTOM
WHOCTPAHHBIM SI3bIKOM (JISKCHUEeCKHe, IPaMMaTHYECKHe HABBIKM, PEYEBBIC YMEHHUS,
HABBIKM pabOThl C HAyYHBIM/Ta3eTHBIM TEKCTOM); YPOBEHb BialeHUs 0a30BBIM
MOHATHIHBIM ANTIAPATOM X OCHOBHOH MPOGIEMATHKOI 110 HANIPABJIEHUIO U HPOQHIIIO
MIOJIFOTOBKY HA MHOCTPAHHOM SI3bIKE.

OTBeT MOCTYIAONIEro B MarkCTpaTypy ONEHMBAETCS MO CIEyONIeH MKane

OaJlioB:

Monyiab 1
MakcuMaibHoOe KondecTBO 6a1108B — S0.

Kpurepuii I — moiqHOTa 1 TOTMYHOCTD M3JI0KEHUA MaTepuaa:

20 6aJTOB — TIOJIHBIN, MCUEPIBIBAOIINN TOMMYHBIA OTBET Ha BOIPOC;,

10 GamroB — TpENCTAaBIEHBl OTIEJbHBIE ACIIEKThI paccMaTpUuBaeMOi
npo6JIeMbI; OTBET NIPEACTABJIEH BHE JIOTHIECKOro Miana, HO AOUTypPHUEHT OIpeNesIeT
JIOTHKY OTBETA 10 IIPOChOE SK3aMeHaTopa,;

0-5 Ga/UIOB — He pacKpeITa MpobiemMa, 00HapyKUBAIOTCs MPOOEIIbl B 3HAHUIX
abuTypueHTa, OTCYTCTBYET JIOTHKA U3JIOKEHUS MaTepuana.

Kpurepuii IT — BrageHue cnennaibHOU TEPMUHOJIOTUEHN:

10 GaJ10B — IIpY OTBETe IPaMOTHO KMCIIOJIb30BaHa ClielHajbHas TEpMUHOIOTHA

1 KaTeropHanbHbIi anmapat Hay4HOH 00JIacTH;



5 0amioB — aOUTYpPUEHT HCIBITBIBAET HE3HAYUTEIbHLIE TPYAHOCTH IIPU
nondbope TEPMUHOB;

0 GasioB — aOUTYPUEHT HE BIlafeeT CleHHalbHOR TEPMUHOIOTHEH.

Kpurtepuii IIT — rpamotrHOCTS OOpPMIIEHUS OTBETA, KOPPEKTHOCTDH W ITOJHOTA
OTBETOB Ha BOIPOCHI:

20 6amnoB — rpaMoTHOE O(OpMIIEHHE OTBETa, OTBEThl HA BOMPOCHI KOPPEKTHBI
A OTJIMYAKOTCS MOJIHOTOM;

10 OGammoB — B OTBeTaX [JOMYLICHbl HE3HAUUTEbHBIE JIEKCUYECKHE U
rpaMMaTUYeCcKie OIIMOKM, MCHOIb3YIOTCS CTHIMCTUYECKHE TIOBTOPBI, OTBETEI
HEeJ0CTAaTOYHO MOJIHBIE;

0 6aiioB — B OTBETAX HOIYLIEHB 3HAUUTEbHbIC OLINOKU UM aOUTYPUEHT HE

OTBETUJI HA 3aJaHHBIC BOITPOCHI.

Mopayab 2
MakcHMaJibHOe Koin4decTBo 6aios — S0.
AprymMeHTupoBaHHOE OOOCHOBaHHME MOTHBALMK  TIOCTYIUIEHMS Ha  JaHHYIO
MarucTepckyto mporpammy. CobecenoBanue (MakCHMaIbHOE KOJTUYECTBO oamoB - 40).
ITpy HamuuMK MyONIMKALHH 110 HANpPaBJIEHUAM TIOITOTOBKY DUIIONOrHs / Tlegarorngeckoe
oOpasoBaHue (PyCCKUH WM HHOCTPAHHBIE SI3bIKH) — HAYUCIIAETCS JIOMOJIHUTCNBHO

MakcuMalibHOo 10 OasioB.

Ne m/m ConepskaHue OLEHHBAHHS Koxa-Bo
0a/110B
L: AGUTYpHEHT NEMOHCTPUPYET IOHMMaHKE BOIIPOCOB 30-40 6aoB

9K3aMEHALMOHHON KOMHCCHH, HAeT IIOJIHbIE pPa3BEPHYThHIE
otBeThl. OTBET Ha BOMPOC 10 MHOCTPAHHOMY S3BIKY JOJDKEH
OTpa)kaTh BliajieHue abUTYPHEHTOM TEMATHYECKOH JICKCUKOH,
OBITh BBICTPOEH JIOTWYECKH, C aJeKBAaTHBIMH IapeHTe3aMH H
CBA3YIOLIMMHE dJIeMeHTaMH. AOHUTYpHEHT TaKXke IOJDKEH
IPOJIEMOHCTPUPOBAThH BJIaJICHUE rpaMMaTH4YECKUMHU
MOIENSIMUA MPOCTOTO U CIJIOXKHOIO IIPEIJIOKEHUS, YMEHHe
rpaMOTHO CTPOUTH Pa3M4HbIE COCTABHBIC TUIIBI CKa3yeMOro,
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IpeIHKaTHBHBIE KOMIUIEKCH, MOIU(ULHUPOBATE CTPYKTYPY
IPEIJIOKEHUST NI aIeKBaTHOTO OTPaXXEHUsl aKTyaJbHOTO
YJIEHEHUS NTPEJIOKECHHS-BbICKA3bIBAHU .

1o

AOUTYPUEHT JEMOHCTPUPYET HENOJHOE BJajeHue 20-29 0UI0B
NPeNIOKEHHOU TEeMaTUKON, UCIIOJIb3yeT CUHOHUMHUUYHBbIE
3aMEHbl TEPMUHOJIOTUM, 3aTPydHSETCS B IIOHUMAaHUU
HEKOTOPBIX TEPMUHOB. B 00nacTt rpaMMaTUKU — UCTIOJIB3YET
rPaMOTHO  IOCTPOEHHBIE  IIPOCTbIE WM  OOHOTUIIHBIE
CTPYKTYPBI, HE NEMOHCTPUPYET CBOOOTHOIO HCIIOJIB30BAHUS
BCEX MOP(OJOTHUYECKHX WM CHHTaKCHYecKux (opM u

CTPYKTYP.

W
(@]

Wl

AGuUTypreHT mpu oTBeTe Ha Bompoc coBepuiaeT | 10-19 Gamos
JIEKCHYECKHE WM TpaMMaTHUeckue OMOKY, TAKKe B Cllydae,
ecnd  (OHETWUECKHWe HaBbIKM aOUTypHEHTa  SBJISIFOTCS
HEJOCTATOYHBIMM [JIsl Iepeladd CMBICIOPa3IHYUTENBHON
byHKIIUU QOHEM.

4. AGUTYpHEHT coBepluiaeT rpyOble Inekcudeckne u | 1-9 Gaios
rpaMMaTHyecKre OIIMOKH, TakKe (QOHETUYECKUE HABBIKH
abUTypHeHTa SBIIIOTCS HENOCTATOUHBIMU IJI1 Tepefadn
cMBICIIOpa3anuuTeNbHOd QyHkiuu doneM. Tarxke B ciydae,
eclid abUTypUEHT 3aTpydHsSEeTcs B I[OHMMaHUU BOIPOCOB
5K3aMEHAl[MOHHOM KOMMCCUHM, WA IIOHHMaeT BOIPOC
HEBEPHO.

B ciaydae paBeHcTBa 0a//10B, HAOPAHHBIX B pe3y/abTaTe BCTYMHTEIbHBIX
HCTBLITAHMN, B KAUECTBE JOIOJHUTEIbHBIX KDUTEPUEB BBIIBUTAKOTCSA CIIEAYIOMINE!

1. KonuuectBo HaydHbIX myoOmukamuii (B 3apybexHeix — 4 Oanna,
BCcepoccHiickux — 3 Gajia, pernoHalbHEIX — 2 0anna, By30BCKUX U3MaHHUSX — 1 Gann);

2. Vyactue B KOHMEPEHIHUX, TOATBEP)KIEHHOE CEPTU(PUKATOM yJaCTHUKA WA
KOIUSIMU TE€3UCOB IOKJIAaI0B.

3a 2 OHS 10 5K3aMeHa HeoOXOMWMO MpUCIaTbh Ha 3JIEKTPOHHYIO IOHYTY

ArRShevchenko@kpfu.ru ckanbl yKa3aHHBIX JOKYMEHTOB MPU UX HAJIMYINH.

3, HpI/I paBEHCTBE JaHHBIX NOIOJHATENILHBIX KPUTCPHUEB YHUUTHIBACTCA

cpenHuit 6asl IUIIOMa O BBICIIEM 00pa30oBaHUK a0UTypUCHTA.

MakcuManbHOE KOJUYECTBO 0alJIOB

Htoroseie 0anibl

100




BCTynuTeNbHOE UCIIBITAHME CUMTACTCS TPOHICHHBIM, €CIIH a0UTYPUEHT
HaOpaJs 0oJiee yem

HTorosble OaIbI

40 ¥ BbILLE |

BerynurenbHoe ucnbiTanue cuntaercs HE npoiineHHbIM, eciiu
adMTYpUEHT Habpall

HTorosbie 0AIIBI

39 u HUXKE

ITo pe3ynbTataM BCTYNHTEJIBHOIO HCINIbITAHMA a6I/ITypI/IeHTy BBEICTABJIAIOTCA

OaJIBl B COOTBETCTBUHU CO CJICAYIOINMU KPUTEPUIMHU.

Ne m/m ConeprxaHue oLeHUBAHHS Koun-Bo
0aJ1J10B

e AOGUTYpUEHT NEeMOHCTPUPYET ITOHMMaHWE BOIIPOCOB 91-100
IK3aMEHAIIMOHHOM KOMHCCHUH, HAaeT IIOJIHBbIE Pa3sBEpPHYTHIC 0asuIoB

otBeThl. OTBET Ha BOMPOC MO MHOCTPAHHOMY SI3BIKY JNOJDKEH
OTpaKaTh BlajeHue abHTyPHEHTOM TeMATUIECKOM JICKCUKOH,
OBITH BBICTPOEH JIOTUIECKH, C aIeKBATHBIMU MapeHTe3aMu U
CBA3YIOIIMME 3JeMeHTaMu. AOWTYPUEHT TaKKe IOJKCH
IPOJEMOHCTPUPOBATh BJIaJICHUE rpaMMaTU4eCKUMU
MOJENAMHM IIPOCTOTO U CIIOXKHOTO MPEAJIOKEHH, yMEHHE
rPaMOTHO CTPOUTH Pa3IMYHBIE COCTABHBIE THUIIBI CKA3yeMOro,
NpeIUKATUBHbIE KOMIUIEKCh, MOIU(HUIUPOBATE CTPYKTYPY
IPEIOKEHUST UL aJeKBATHOIO OTPKEHHUA aKTyalbHOTO
UjeHeHHs  IPeJIOKEHUsI-BbICKasbpiBanus.  DOHETHUECKHUE
HABBIKM AOUTYpPHEHTa [NOJDKHBI OBITH MOCTATOYHBIMHU I
[1epeadd CMBICTIOPA3IHIHTEbHON QYHKINY HOHEM.

[

AGHUTYpHEHT JEMOHCTPHPYET HENOJHOE BJANCHHE 81-90
PEeJUIOKEHHON TeMaTHKOW, HCIONIb3yeT CUHOHUMHUYHBIC OasioB
3aMeHbl TEPMHUHOJIOTMH, 3aTPyIHseTCs B INOHUMaHHU
HEKOTOPBIX TEPMHUHOB. B 001macTut rpaMMaTiKK — UCIOJIB3YeT
rpaMOTHO  TOCTPOGHHBIE  [POCTBIE ~ WIIM  ONHOTHIIHBIC
CTPYKTYPBI, HE JEMOHCTPHPYET CBOOOIHOIO HCIOJIb30BaHHS
BceX MOP(OIOrMYECKUX WIM CHHTaKCHYECKHX (GopM H
cTpyKTyp. OHETHYeCKHEe HAaBbIKM aOUTYypUEHTa [OJDKHBI
6BITh TOCTATOUHBIMY IS [IEPefaul CMbICIOPa3THIUTENbHON
byHKIMA QOHEM.

AOGHUTYypHEHT 0pU OTBETE Ha BOIPOC COBEpIIACT 55-80 6ansos
JNleKCUYecKye WM IpaMMaThYecKie OUOKH, TakKe B Cllydae,
ecii  (OHETHYECKMEe HABBIKM aOUTypHeHTa  SBIISIOTCS
HeJOCTATOYHLIMY Ul TEpeNaudl CMbICIOPa3IMIUuTENbHOU

[US]
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byHKIMU doHEM.

4. AOGHUTYpHEeHT coBepiiaeT TIpyOble JEeKCHYecKHe u | MeHee 54
rpaMMaTHYecKie OIIMOKH, TaKkKe (POHETUYECKHE HaBBIKH OasioB
abUTypueHTa ABJIAIOTCA HENOCTATOUHBIMH JUIS Iepeiayu
CMBICIIOPA3IHYUTENbHOU QyHKUMK GoHem. Takke B ciyuae,
ecnu abUTypUEHT 3aTpyIHSIETCS B IOHMMAaHWHM BOIIPOCOB
5K3aMEHALUUOHHOW KOMMCCUM, WJIM TIOHUMAET BOIPOC
HEBEPHO.

1. YpoBeHb moHHMaHHS BONPOCOB OWieTa W MOMOJHUTENIBHBIX BOIPOCOB
5K3aMEHaIlMOHHOU KOMHUCCHH.
2. IlonHOTa ¥ pa3BepHYTOCTh OTBETA.

. Jloruka oTBera.

(U8]

4. YpoBeHb BlaieHUs: MaTepPUaIOM.

5. VMeHHe aHaIMTHIeCKH OCMBICIABATE S3BIKOBBIE (haKTHI.

6. Bragenue 6a30B0ii TEpMUHOJIOIUEN.

7. Hannune/oTcyTcTBUE (PAaKTUUECKUX OLIUOOK.

BeTynuTensHOe HUCHBITAHWE CYUTACTCS IIPOMJIEHHBIM, €CIIM a0MTYPUEHT
HaOpas 40 6aI0B U BBILIE.

BCTYIUTENBHOE WCIBITAHWE CUHTACTCS HENPOMJEHHBIM, €CIIM A0MTYpHEHT

HaOpan 39 6amIoB U HUXE.

Pazpmen II. Conepxanue nporpziMMbl

BrlnonHeHne 3afaHuil [pearoyiaraeT 3HAHUE IIOCTYIAIOIIMM  CJIEIYIOLIEro
MaTrepuana:

@onemuxa. BianeHne CIyXO-TPOU3HOCHUTENBHBIMUA HaBBIKAMHU B paMKax
JIEKCHKO-rPaMMAaTHUECKOTO0 MUHHMyMa COOTBETCTBYIOIIErO YpPOBHS; BIJaHEHE
HaBBIKAMH  PUTMHKO-WHTOHAI[MOHHOTO  O(GOpMIIEHUs  pa3iIU4YHBIX  THUIIOB
NIPEeNJI0KEHUN.

Jexcuueckuii  mamepuan:  CroBoobpazoanue. Mogenuposanue: Vmen
CYIIeCTBUTENBHBIX C ITOMOIIBIO Cy(hOUKCOB - er, -ment, -tion (sion), -ness, -ity, -ism,
-ing; MiMen mpunaraTensHBIX ¢ ToMoUIbio cybdukcos —y. -less, -able, -ful, -ic/ical, -

al, -ish, -ous; VIMeH 4YMCIUTENBHBIX C TOMOILIBIO cypdukcos —teen, -ty, -th; 3
11




Hapeuwnii ¢ momorsto cypdukca —ly; ['maromnos ¢ momomisio —en. 3HaHHE TPEGUKCOB
un-, in-, im-, il-, ir-, re-, dis-; KomuBepcus, ciaoBocioxeHue. YCTONUNUBEIE
ciosocoueTanust. Ppaseonorudeckue 000poTsl. MmoMaTnyecKue BoIpaKeHusL.

I'pavimamuveckuii  mamepuan:  mopgonozus u  cuHmaxcuc. .BHaJIeHI/Ie
JAOCTAaTOYHO BBICOKHMM YPOBHEM I'PaMMaTHYECKOM IpaMOTHOCTH: M30eraTh OLINOOK,
KOTOpbIE MOTYT IPHBECTH K HENOHMMAHUIO, U MOXXET HCIPaBUTH OOJBLIMHCTBO
COOCTBEHHBIX  OIIUOOK; yYMETh  MCIOJIbL30BATh  CIOXHBIE CHHTAKCUYECKHE
KOHCTPYKIMU. FIMeHa CylecTBUTEeNbHBIE BO MHOKECTBEHHOM HHuClie, 00pa3oBaHHEBIE
10 MPABUITY, ¥ UCKITFOUCHHUS; OTIPeIeJICHHBIN, HEONIpeAeIeHHbBIN, HYyIEBOM apTUKIIH;
MECTOUMEHUS; CJIoBoOOpa3oBaTeNnbHble ad@UKChl; HMeHa MpujaraTesbHbIE B
MOJ0KUTEILHOM, CPABHUTENBHOH M IPEBOCXOMHONW CTeneHsx, oOpa3OoBaHHBIE I10
npaBuiy, a TaKKe HCKITIOUCHUS; Hapeuus; YUCIUTEbHBIS
KOJIMUECTBEHHBIE/TIOPSIIKOBbIE, MPEIOTH; Hauboyiee YNOTpEOUTEIbHbIE JIHYHBIE
(GOpMBI  TNIAroJoB  NeMCTBUTENBHOIO  3aJ10ra; JWYHBIE  (OPMBI  TJIaroJioB
CTpajaTeqbHOr0 3aj0ra; HelnudHble (QOpPMbI TJIAaroynoB; (pasoBbie  IJIaroJibl;
MOMAITbHBIE [JIAroJbl U UX SKBUBAJIEHTHI; pa3InyHble TPaMMaTUUYECKUEe CPENCTBa IS
BBIp@KEHUs OYAyIIEro BpEeMEHH; KOMMYHHMKATUBHBIE THUIBI — IIPEUIOKECHHUH:
YTBEPAUTENILHEIE, BOTIPOCHTEIIbHEIE, OTpHIIaTeNbHEIE, o0y aIuTeTbHBIE,
WHIMKATHBHBIE U TIOPSIOK CIOB B HUX; OKCIPECCHBHO-CTUIIMCTHYECKAs (QyHKIHS
MOpSAAKa CIO0B B NMPEIJIOKEHNH; MOJHAs U 9aCTUYHAs MHBEPCHsl; (ppaseosioruyeckas
COYETAEMOCTh, CIIOKHOIOJYMHEHHBIE TPEIJIOKEHUSI C COI03aMU W CONO3HBIMH
clioBaMHU; OECCOIO3HOE COEIUHEHMEe;, COIJIaCOBAaHME BPEMEH U KOCBEHHas pedb;
ycnoBHble mpeIokenns peansoro (Conditional I) n Hepeansroro (Conditional II)
XapakTepa; NpeioKeHuss ¢ KoHcTpykumek [ wish; pasinyHble CpencTBa CBs3U B
TeKcTe 1Jisk 0OeCleyeH s ero LeJOCTHOCTH.

Jlexcuyeckas cmopora pedu. AGUTYPUEHT NOJNKEH o0janaTh HOCTATOYHBIM
CI0BApHBIM 3aIIacOM, MO3BOJISOLIIM OIMCHIBATh YTO-M00, BhIPAXKATh TOUKY 3PEHU
o obmuM Bompocam 0e3 SIBHOTO IOMCKA MOAXOIMAIIEr0 BhIPAXEHUS; HUCI0JIb30BaTh

BCC 3JICMEHTEI CHOBOO6pa3OBaHI/I${.



B 06]7(16’}7721 co6operus TIPEOBABIISIIOTCA CICAYHOIUE Tp66OBaHI/I${I }/MCHI/Iﬁ,
cienu(GUUHBIE I YCTHOTO W MUCHhMEHHOTO OOIEHUsl B Mpo(ecCHoHaIbHON cepe:
BbIABHHYTL THIIOTE3Y, IOCTYJHPOBATE HCXOJHEIE IPeAIOCEIIKH, YCTQRHAaBIHDATL
NPpUYNHHO-CICACTBCHHEIC OTHOILIIEHH . yMeHI/IH, Ba>XHbIC JJIsA ITIOBBIIIIEHU S
3QGEKTUBHOCTH BO3MAEHCTBUS HA  CHOYLIAIOIIETO: MCIIOJb30BaHUWE IPUMEPOB,
aHaJIOTuK, KOHTPACTa,

AOuUTypueHt IOJDKEH [I0POXXKaTh BBICKA3bIBAHUS ONpPENEIIEHHOU
OPOOOJDKUTEIBHOCTH C OOCTAaTOYHO POBHBIM TEMIOM; YMEThH HaA4YMHATh 66C6,Zly,
BCTyIlaTh B 6€C€I[y B HOI[XOI[HH_[I/II‘/JI MOMEHT W 3aKaH4YHuBAaTb 6ecez[y; [IPpUHUMATH
y4aCTuc B 66C€)1€ Ha 3HaAaKOMyw TEMY, TMOATBEPIKIAAA CBOE€ IIOHHMaAHUEC

00CyX1aeMoro, mpuriaiias Ipyrux K y4acTUIO U T.1.

Pasgen III. ®ona olieHOYHBIX CPeACTB

3.1. Hucmpykuyusa no 6bINOHEHUI0 pabomol

Bpems ® MecTo IIpOBENEHMs OK3aMeHa YyKasblBaeTCs B PaCIUCAHWHU
BCTYMUTENBHBIX UCIBITAHUN. DK3aMeH MPOBOIMTCS C HCIIOJb30BAHMEM KOMIIIEKTA
OuneToB.

I[IpencemaTenh KOMHCCHM [peinaraeT aOUTypHEHTy BbIOpaTb OIMH U3
3K3aMEHALMOHHBIX OWJIETOB, PAa3JIOKEHHBIX Ha CTOJE B MPOW3BOJIBHOM IIOPSIKE.
AGUTYpUEHT Ha3bIBAeT BCIyX HOMep BeIOpaHHOro Ournera. [Ipencenarens KOMUCCUH
3alHCHIBAET HOMEp OMeTa B SK3aMEHAIMOHHYIO BEJOMOCTh M BBIIAET a0UTyPUCHTY
MPOLITAMIOBAHHBIA JIUCT Ul IOATOTOBKM OTBera. [lociie BBICTYIIIEHMS JIHUCT,
COIepKallMi  OCHOBHBIE —TE3UCHl OTBETAa abWTypHEHTa, CHAaeTCAd  WIeHaM
9K3aMEHaIMOHHON KOMHUCCHH.

B ciydae cradd BCTYTNHUTENBHOTO WCIBITAHWS B JHCTAaHLIMOHHOM (opmare,
HOMep OHIIeTa OIpeesseTcst MU HOMOIIM MPOrpaMMbl BbIOOpa CIIyHaidHBIX YUCEIL.
Buner mpu 3TOM BEIBOAUTCS Ha 3KPaH.

BpeMst mOAroTOBKU K oTBeTy coctaBiseT 30 mMuH. B mporecce MOAroTOBKH

3ammpermacTes MOJIb30BaThCA JIFOOBIMHA BCIIOMOIaTEIbHBIMU MaTepuaiaMy, a TaKXe
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yyeOHUKAMH ¥ yUeOHBIMU TOCOOUSAMHU KaK B OyMaXHOM, Tak U B QJICKTPOHHOM BHUJIE.
AGUTYpHEeHTBl, HapyllarolMe JUCLHUIUIMHY  (yCTpauBarollye  MeperoBOpbl,
CITUCEIBAOIINE U T.L[.) JIMINAROTCA I1paBd ClHaBdlb IJK3dMCH. Bo BpcmAa viscra
A0UTYPHUEHT MOXET I10JIb30BATHCS 3alMCsSMUA Ha JIUCTE, OTpaKarolIMMH OCHOBHBIC
nonoxenuss otsera. Ilociae oTBera a6I/ITypHeHTa YJIEHbI KOMHCCHH MOTYT 3alaTb

JOIIOJTHUTEJIIEHEBIC BOIITPOCHIL.

3.2. Obpa3zybl 3a0aH Ul CHIYRUMETbHDIX UCNbIMAHUT

Becena Ha HHOCTPAHHOM $I3bIKE BKJIIOYAET 06cy>xcneﬂﬂé cJie YO HX
BOMPOCOB:

1. What are your academic interests? Give a talk about writing and defending

your Bachelor’s thesis.

o

What are your expectations of studying at the university and obtaining
Master’s degree?

In your opinion, what is the connection between literature and other kinds

(8]

of art?

4. Why is it preferable to study literature to you?

5. How can profound knowledge of world literature influence your career
potential?

6. What is the role of studying literature in the process of learning another
language?

7. In your opinion, how does globalization affect contemporary literature?

8. Can obtaining the Master’s degree help you to make a career choice?

9. What subject would you like to research in your future Master’s thesis?

10. What kinds of studying do you find the most suitable and beneficial for
master’s students?

11. How can obtaining the Master’s degree in World Literature influence your
English proficiency level?

12. What are the pros and cons of reading fiction in original?

13. What aspects do we need to take into account to interpret a work of fiction?

14



14. How can the diversity of nowadays technological advancements influence

our attitude to reading fiction?

O6pa3ubl TekcTOB AJis1 pedhepupoBaHUS:

Ob6pazen 1
Good Night Stories for Rebel Girls: Book Review

Good Night Stories for Rebel Girls is full of stories about extraordinary
women. If you’ve had enough of fairy tale princesses, here you’ll find a hundred
female role models to inspire you. And they’re all real-life women.

We all know how fairy tales go. A beautiful girl waits for a prince to come and
rescue her and then she marries him, becomes a princess and lives happily ever after.
But what if the girl was clever, creative, brave or strong instead of beautiful? What if
she wanted to be an astronaut, a politician, a pirate or a spy instead of a princess?
And what if she didn’t need a prince to make it happen? That’s the idea behind the
book Good Night Stories for Rebel Girls, a book of fairy tales with a difference: all
the stories are true.

The book tells the stories of one hundred inspiring women from 1500 BC in the
time of Ancient Egypt to the modern day. And each one comes with original art by
sixty different female artists. The magic of the book lies in the way it is written. It’s
not just boring biographies but is told in the style of fairy tales. Some of the stories
begin ‘Once upon a time’ just like a traditional fairy tale. They paint a picture of the
life, dreams and achievements of each of the women and girls like in this story about
sailor Jessica Watson. It begins ‘Once upon a time, there was a girl called Jessica
who was afraid of water.” We learn how Jessica sailed solo around the world at age
16. *All on her own, Jessica sailed on. She fought against waves as tall as buildings in
New York, she woke up to the most beautiful sunrises, spotted blue whales, and
watched shooting stars above her boat.’

You probably haven’t heard of most of the women but, by the time you finish
reading, you’ll be wondering why. In some cases, it’s because people tried to erase

them from history. Like Hatshepsut, one of the most successful pharaohs of Egypt
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who brought peace and wealth to Egypt and ruled for a long time — about 25 years.
But after her death, some of her statues and official records were removed by men
who came after her. In other cases, it’s because a man's name becalle ore fainous.
For example, Charles Babbage is called the ‘father of computers’ but it was a woman
— and friend of his — Ada Lovelace who wrote the first computer program.

For many of the others, there is no obvious explanation for why we haven’t
learned about these women before. Society has often chosen to reward and celebrate
the achievements of men more than women. If you close your eyes and imagine an
inventor, an orchestra conductor and a warrior, the picture that comes into your mind
is probably of men. If you read the book, you can start to replace those images with
women of all colors and ages. Women who fought for their rights, women who broke
rules, women who refused to fit into the roles sociefy gave them.

You’ll learn about a girl who only learned to read and write at age fourteen but
became the first female president of her country. You’ll read about a poet who
published her first book at age 75, a ballet dancer who danced with her leg broken in
six places and a woman from Kenya who planted 40 million trees with her friends.

If there’s any criticism of the book, it’s that its title makes it seem like a book
for girls. It’s a great idea to celebrate and inspire young girls to show them how
powerful they can be, but the stories are just as interesting for boys to read. And it’s
equally important that boys imagine women in the roles of scientist, Formula One
race car driver and president.

Not all the women included are ‘good girls’. Margaret Thatcher, for example,
Britain’s first female prime minister, was a very controversial, often hated, leader.
The book gives one example of why people liked her and one example of why people
didn’t. But Margaret Thatcher did a lot of controversial things and the book doesn’t
make it clear that, for many people, she wasn’t a hero. Another woman, Jingd,
Empress of Japan in about AD 169, decided to invade Korea because of a dream ahd
the writers don’t make any comment about this either. Pirates too might seem unusual
role models. They are, after all, violent criminals. Although it’s good to see girls in a

variety of roles, including politicians, pirates and invaders, it would be interesting to
16



have a moral judgement sometimes. If these characters had a bad ending to their story
or got what they deserved, it would show that just because they’re female, it doesn’t
mean they're always good people.

There are now two Rebel Girls books, after the first book sold a million copies
in 36 different languages. The authors, Elena Favilli and Francesca Cavallo, raised
the money to write and print the first book from crowdfunding on Kickstarter in
2016. With the help of 13,454 people from 75 countries, they raised $1 million — the
most money ever raised for an original book on Kickstarter. Readers wanted more,
so, in 2017, the authors raised another $866,000 to produce a second book with
another hundred women’s stories.

In theory, Good Night Stories for Rebel Girls is the perfect book to sit on the
coffee table for you to read a bit here and a bit there. But if you’re the kind of person
who watches a whole series of a TV show in one weekend, you’ll probably do the

same thing with this book.

Obpa3zen 2
Graffiti and Street Art

A Long History

People have been painting and writing on walls throughout history. In
prehistoric times, people in Africa and Europe used to paint pictures of animals and
people in caves. Graffiti has been found on buildings at ancient sites in Greece, Italy,
Syria and Iraq. In the Roman town of Pompeii, archaeologists have found numerous
examples of graffiti written in Latin. These include religious, political and romantic
messages, and even some magic spells!

Modern Times

In the late twentieth century, graffiti and street art became an international
phenomenon. In the 1970s, young people in New York used pens to write their
names, or 'tags', on walls around the city. One of the first 'taggers’ was Demetrius, a

teenager from a Greek family. Demetrius's tag was TAKI 183. TAKI was his
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nickname and 183 was the number of the street he lived on — 183™ Street. At first, hé
wrote his tag on walls in his neighborhood. Then he started tagging in subway
stations on the way to and from school. When the subway train stopped at a station,
he would jump off, write his tag on the wall and then jump back on before the doors
closed. Other teenagers noticed Demetrius's tag and started to write their own. Soon,
New York's walls, buses and subway trains were covered with tags: Barbara 62, Joe
18

Later on, some teenagers started writing tags with aerosol paints. Their tags
were bigger, more colorful and took more time and imagination than the simple, pen-
written tags. The trend spread and from the 1970s, aerosol paint graffiti became a
common sight on trains, buses and walls in cities around the world. In the 1990s,
graffiti continued but there was also an explosion in street art around the world. Some
artists wanted to make political points and produced art that tried to make people
think about war, inequality and discrimination. Other street artists were more
concerned with producing beautiful, attractive work. In South America, many street
artists went to work in poor areas adding color, life and beauty to grey, city walls.

Art or Vandalism?

Is graffiti art or vandalism? This depends on your point of view, but in many
countries, writing or painting on public or private property is considered vandalism.
Many street artists have been stopped by the police and some have had to pay fines.

Many city councils complain about the high cost of cleaning graffiti off
buildings, buses and trains. In some areas, councils have tried to encourage artists not
to paint randomly on walls by allowing them to work in designated areas. Taiwan is
one such place and there are 'graffiti zones' where artists are free to paint and write on
walls. In Sdo Paulo in Brazil, the city council has even allowed some graffiti artists to
paint on the city's subway trains.

And what does the art world think of graffiti and street art? Recently, there has
been a growing recognition of its value as an art form. There have been major
exhibitions of street art in galleries in Paris, London and Los Angeles. The American

artist Elura Emerald organized a street art exhibition at a New York gallery in 2008.
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She defended street artists, saying 'artists who paint on the street are merely
expressing themselves, not hurting anyone. They should be appreciated and
celebrated'.

Who are the Artists?

Most street artists are anonymous, but others have become globally famous.
Here are three stars of the street art world:

Os Gémeos are identical twin brothers from Sao Paulo. They paint everything

from tags to huge, colorful pictures of people on the sides of buildings. Their work is
often so big that they need cranes to help them work. In 2007, they covered the whole
of a castle in Scotland with paint.
Blek le Rat started out painting rats on the walls of his home city, Paris. Nowadays,
he tries to make people think about different social issues and problems. He paints
pictures of homeless people in big cities to encourage residents to think about the
problem of homelessness.

Faith47 is from Cape Town in South Africa. She paints big, colorful pictures of
people and animals and likes to explore different locations. Her work is found on
pavements, in empty factories and on abandoned cars. She likes the fact that most
street art is temporary and will soon be removed by weather or cleaners from the city
council. For her, this reflects how life is full of change with its cycle of endings and
new beginnings.

Street Art and the Global Village

[t is impossible to know how street art will develop in the future but certain
trends are emerging. While most street artists are young people who paint in their city
or neighborhood, more and more street artists are travelling and working around the
globe. Other artists are using the internet to talk to each other and share photos of
their work. Also, the art world is giving more recognition to street art as a legitimate
art form. Although we don't know what will happen to street art in the future, we can

be sure that it is here to stay!
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O6pa3el 3x3aMeHaHOHHOTO OHJIeTA

YTBEPXJIAHO: OI'AOY BO «Kazanckuit (IIpuBomxckuil)

(enepaibHbiii yHUBEPCHTE D)
Hupextop UucTHTyTa DUstonoruu HMHCcTUTYT (PUIOTOTHH U MEKKYJIBTY PHOK
u MG)KKyIIBTYpHOfI KOMMYHHUKallUU KOMMYHHUKaIIUU

Briciias mKosia 3apy0eskHOH (DUITOIOTHY U
MEXKYJbTYPHOW KOMMYHHUKALUN
uM. .A. boxysna ne Kyprens

P.P. 3amaneTa1uHOB

Kadempa 3apy0exHON TUTEPATY PBI
Kadenpa KoHTpaCTUBHOI JIMHIBUCTUKH

45.04.01 ®unonorus. MuocTpanHbie I3bIKH H JTHTEPATyPa B MOJHKYJIbTYPHOM HPOCTPAHCTBE
(¢ IpHMeHeHHEeM 3JIeKTPOHHOTo 00y4eH sl H IHCTAHIIHOHHbBIX 00pa30BaTe/IbHbBIX
TEXHOJIOTHil)

Berynure/ibHOE HCMBITAHIE 10 NPOQHUIII0 IPOrPaMMbl MArHCTPATYPbI

bunet Ne 1
1. Read, translate and give the rendering of the article: “Graffiti and Street Art”.
2: Dwell on the topic: What are your expectations of studying at the University and obtaining

the Master’s degree?

H.o0. nexaHa BBICIIEH IIKOJIBI
3apyOeXHON (HUIONOTHH U MEXKKYIJIBTY PHON
xkoMMmyHuKanuu uM. M.A. boaysna ne Kyprens 3.B. T'agusTosa
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1. AcronymFinder — http://www.acronymfinder.com
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. Hoover’s — http://www.hoovers.com/free/
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. Webopedia — http://www.webopedia.com

4. What You Need to Know — http://www.about.com

Crenuaan3upoBaHHble CalThl U IOPTAJIbIL:
1. American Translators Association — http://www.atanet.org

2. Literary Translation — http://www.bclt.org.uk/
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. Terminology Forum — http://www.uwasa.fi/comm/termino

Translation Journal — http://www.accurapid.com/journal/index.html
World Wide Words — http://www.worldwidewords.org
OduunanbHbIi CalT coro3a IIEPEeBOIUUKOB Poccuu

http://www.translators-union.ru
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