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Pazpgen I. BBoanas yacre.

L.1. Henb u3zaoauu GCHIYRUmMeENbHbIX UCRBIMA LT

Lenvio BeTymmTenmpHOrO UCTIbITAHUS B MAaruCTPaTypy SBIsSeTCs OIlpeneeHue
COOTBETCTBUS YPOBHS M KadecTpa HOATOTOBKH  5K3aMEHYEeMOro TpeOoOBaHUAM
@enepanpHOrO T'OCYNIapCTBEHHOTO  06pa3oBaTENbHOIO CTaHapTa  BEICHIErO
00pa30BaHMS U TOTOBHOCTH 9K3aMEHYEMOro K MPOLODKEHHIO 00y9eHus 110 0CHOBHOIH
00pa3oBaTebHOI IIporpamMMe  CrenuanusupoBanHoilL HIOATOTOBKM Maructpa o
HampaBieHuro: Duinojoruys., 3apyGexHas uonorus: JATEpaTypa B KOHTEKCTe
APYTHX BUJIOB HUCKYCCTB.

Jlannas nes pPeallusyeTcs mytem pemenws CIICOYIOIUX 3a0ay:

° BeriBute  cremens BlafeHus abutypuentom UHOCTPAaHHBIM  S3BIKOM

(Texcuueckue, TPaMMaTHYECKHe HABBIKH, peYeBkie YMCHUS, HaBBIKH PabOTHI ¢

HayIHBIM TEKCTOM, HaBBIKH THCEMEHHOM PC1H Ha HHOCTPaHHOM S3BIKE);

o YcraHOBUTE  cremens BIaNeHUs  abuTypueHTOM TeMaTHKOM B

IPOYECCHOHATBHOM 1 aKaZeMHYECKOM 00IacTIX Ha HHOCTPaHHOM SI3EIKE.

1.2. Ob6wue mpebosanus k OpcarU3aYUU 6CHYRUMENbRBIX UChBIMAR L]

K Berymurensupm HCIIBITAHUAM  [TOITY CKAIOTCS I'paxnane Poccuiickoii
Denepayu  u TPaXIaHe HHOCTPaHHBIX TOCYNapCTB, ycnemHo 3aBepmmBmIK
OOyY4eHHs] 1Mo omHOH w3 OCHOBHOH 00pa3oBarenbHOj NIPOTPpaMMBI  BBICITIEro
00pa3oBaHus 1 HMeromTe AOKYMEHT I'OCy 1apCTBEHHOIr0O o0pasiia: gumiom Oakanaspa,
AHIUIOM MarucTpa, JUILIOM CIEHAIHCT,

PyxoBoncto mo OpTaHM3allUK W TIPOBENEHHIO BCTYIIUTENIEHBIX HCIBITAHUE
OCYINECTBIIIETCS peICenaTe MM OK3aMCHAIMOHHBIX KOMUCCHIA, KOTOpbIE HECYT BCIO
IIOJIHOTY =~ OTBETCTBEHHOCTH 33 coOmoieHNe 3aKOHOmaTenscTBa  Poccuiickoii
Denepanun, TpeGosanmii O OC BO, noxampabx AOKYMEHTOB O TOATOTOBKE K
TIPOBENICHNH BCTYUTEIBHBIX HCTBITAHELE,

IIposenenue BeTymurensuprx HCTIBITAaHWH OCYIIECTBIISETCS B COOTBETCTBHH ¢
IPHHIHNIAME:  CoBmomeHpe IIpaB  ®u  cBoOof TPaXIaH,  yCTaHOBIEHHEIX

3aKOHOIaTEJILCTBOM P OCCHUCKOIf (I)e,uepauHH, INTaCHOCTH u OTKPBITOCTH pe3ynbTaron
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BCTYNIUTEIbHBIX UCTIBITAHUN, OOBEKTUBHOCTH OLIEHKH CIIOCOOHOCTEL abuTypueHTa U
©AnHOO0Opasusl OIEHKU BCTYIHTEIbHEIX HCIIBITAHHE.

IlpueM B MarucTpaTypy ocymecTBiseTcs Ha KOHKYPCHOM OCHOBE IIO
pe3yapTaTaM BCTYIIUTENbHEIX UCIIBITAHHII.

J1s mocTymaromux mpoBOSITCS KOHCYJIbTAallUK 10 COINEPIKAaHHIO MPOTPaMMBI
BCTYIIUTCIIbHBIX MCIBITAHUNA U KPHTEPHSIM OLCHKH 3HAHHIA, YMEHUH, KOMIIETEHIINH
abUTypHEHTOB.

Ha BCTynMTeNBHBIX MCHEITAHHSX MOMKHA OBITE obeclieyeHa CIIOKOWHAs 1
HoOpokenaTeNlbHas 06CTaHOBKA, IIPEIOCTaBIEHa BO3MOXXHOCTH  ITOCTYIIAIOIIAM
HauOoJlee TMONHO MPOSBHTH YPOBEHE C(hOPMHEPOBAHHOCTH 3HAHHIA, YMEHUU W
KOMIIETCHITHH.

Bo Bpems mposenenus BCTYIIUTENBHBIX ~ HCHBITAHUA — OCTYyHAIONIEMY
SapeIlaeTes IMOJIb30BaThCs yYeOHHKaMH, CIPaBOYHBIMHI MaTepuanaMu, TeTPaIsIMHu,
3aIACAMY, MOOMIBHBIMU TejleOHaMH, SJICKTPOHHBIMHU 3allUCHBIMH KHWXKAMH M
APYTHMU CPENICTBAMU XPaHEHHUS HH()OPMAIIHH.

Pe3ynbTaThl BCTYNHTENBHBIX WCITBITAHMIA oneHuBaroTcsd 1o 100-0ammpHol

IIIKaie.

1.3. Onucanue gpopmu nposedenun 6CmynumenvHyIxX UCnbLIMAH U
Dopma npoeedenus ecmynumensrozo uchbImanys — YCTHBIM 3K3aMeH Ha
AHITIUHCKOM SA3BIKE I10 MPO(HITIO IIPOrpaMMBI MarUCTPaTyPBIL.
Berynutensnoe ucmpitanme IIPOBOIMTCA OYHO M (WJIHM) C HCIIOIB30BAHHUEM

AUCTAaHITHOHHBIX T€XHOJIOTHIA.

1.4. IIpooonsicumenvrocme 6CIMYRUMEIbHbIX UCHbIMAHUL 6 MUHYIMAX
IIpoodonacumensrnocmo  sxzamena. Ha IIOATOTOBKY K OTBETY abUTypHEHTy
naercs 40 MHHYT ¢ MoMeHTa noxyyenus: owmnera. Ha orseT npenocraBisieTrca 15

MHHYT.
1.5.  Cmpykmypa ecmynumenvusix UCRbIMAHU

[IpunCoNaTCnb  KOMUCCUM  TIpeiaraer abuTypueHTy BHIGpaTs Gmrer,

a6I/ITypI/IeHT TF'OTOBHUTCS K OTBETY, 3aIIMCHIBAsI OCHOBHLIE IIOJIOXXEHMS Ha CIICUAIBHOM
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Kaxp1it sxsamenanmonnmi Ouner cocTour us ABYX MOMYJIEH.

Moayas 1. Urenne razernoi WM 2KyPHAIBHOM CTATBH Ha aHITHiCKOM SI3BIKE.
AGHTypHeHTaM TpeTaraeTcs poussecTu pedeprupoBanme HayYHO-TIOIY JIAPHOM Miin
Ta3eTHOM/XKypHAIBHON CTaThy Ha AHINIMHCKOM S13BIKE M BEICKA3aTb CBOE MHEHHE 0
IIPOYUTAHHOM (render the article), a Ttaxxe nmaTe TIEPEBON YKa3aHHOTO OTpPEIBKA
00BEMoM 1200 3HaKOB.

Moay.s 2.

CobecenoBanue na AHIIUHACKOM SI3EBIKE.

Hrorosas onenxa 9K3aMEHAIIMOHHOTO OTBETA OIIpeIeNsIeTCs 1o COBOKYITHOCTH
OLEHOK (6ayIoB) 3a OTBeT Ha KaXXIIBIH BOIIpoc (Mozmynn) Grtera. Maxcumansroe

KONMYECTBO 6amios 3a oauy MOJyJIb (BOIpoc) — 50 6aiioB.

Kputepun onennsanus 3K3aMeHa

OK3aMeH  IO3BoJseT TIPOBEPUTE:  YpOBEHb  BiameHus abuTypHeHTOM
HHOCTPAHHBIM SI3BIKOM (Texcuyeckwue, rpaMMaTHYecKe HaBBIKH, peYeBEIe yMeHUs,
HABBIKA  pabOTHI ¢ HayYHBIM/TaseTHEIM TCKCTOM); YPOBEHb BIiafeHHs 0a30BEIM
TIOHATHHHBIM aIlapaToOM U OCHOBHO IIPOOIEeMAaTHKOH 10 HAIPaBIEHUIO U IpodHITIO
IIOTOTOBKK Ha HHOCTPAaHHOM SI3bIKe,

Otser nocrymnaroiero B Mar HCTpaTypy OLICHUBAETCH I10 CIIEAyIOIIEN IKaje

OaJIoB:

Monayas 1
MakcumanpbHaoe KO/IHYecTBO 6aJ/1510B — 50,
KpHTepm"l I — nonroTa B JIOTHYHOCTH HU3JI0KEHUS MaTepHaa;

20 6ayos — TTOJIHEIH, HCYUePIIBIBAIOIINH JIOTHYHbH OTBET Ha BOMpOC;
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10 6amnoB — npencrasens: OTACIBHBIE aCIeKThI PACCMATPUBAEMOi] IPOGIIEMEL;
OTBET NPEJCTaBIEH BHE JOIMYECKOro Il1aHa, HO abUTYpHEeHT ompenenser JIOTHKY
OTBETA 110 IPOCKOe 9K3aMeHaTopa;

0-5 6amnoB — me PacKkpeiTa npobieMa, 06HAPYKUBAIOTCS IPOOETBI B 3HAHUAX
abuTypuenTa, OTCYTCTBYET JIOTHKA U3JI0KEHS MaTepuaja.

Kpurepnii IT - BIIaICHUE CIIELNAIbHO’ TEPMHUHOJIOTHEH:

10 6annoB — npu otsete TPaMOTHO HCHOJIL30BaHA CITCIHABHAS TEPMHUHOJIOTHS
H KaTeTOpHalbHBIN anmapar HayqHokt obnacry;

5 0aIIOB — ABUTYPHEHT HCITBITERACT HESHATUTENbHEIC TPY THOCTH IIPH monoope
TEPMUHOB;

0 6amtoB — abUTypHeHT He Brameer CICIIMATIbHON TePMUHOJIOTHEH,

Kpurepwuii IIT — rpamorrocts, ohOpMITeHNs OTBeTa, KOPPEKTHOCTh M MOJIHOTA
OTBETOB Ha BOIIPOCKI;

20 6am1oB — rpamotHOe oopMITeHNE OTBeTa, OTBETEL Ha BOIIPOCEI KOPPEKTHEI
H OTIIMYAI0TCS IIOIHOTOIH;

10 GammoB — B orBerax AOMYIICHBI HE3HAYMTENBHEIE JIeKCHUECKHe u
TPaMMaTHYecKre OImubKwy, HCIIONB3YIOTCS  CTHIIMCTHYECKHE IIOBTOPBI, OTBETEI
HEZ0CTaTOYHO IOJHEIE;

0 6am1oB — B oTBeTAX AOIYINCHbI 3HAYUTEBHbIE OMIMOKH MK abHTypHeHT He

OTBETHII Ha 3aJaHHBIE BOIIPOCEI.

Moayn 2
Makcumanbnoe KOJIHYeCTBO 0aJ1510B — 5(),
ApryMeHTHpPOBaHHOE 000CHOBaHME MOTHBAallMM  TIOCTYIUIGHHI Hga JAHHYIO
MarcTepeKyro porpammy. CobecenoBantie (MakcHMaIBHOe KoMmTyecTRo 0aiwos - 40). ITpu
HamMMv  IyOnukammi o HalpPaBIICHUAM IIOTOTOBKH Oumnonorus / ITenarormyeckoe

oOpasoBarue (pycckuit mm HHOCTpaHHBIC S3BIKM) — HAYKCISIETCS JOTOJTHUTEIEHO

MakcumaitsHo 10 6asmios,



Ne i/m

Conep:xanne oneHnBanms

Koa-Bo j
0aJ/10B

AOUTYpHEHT JeMOHCTpHpyeT MOHMMAHHE BOIIPOCOB
OK3aMCHAIIMOHHOM KOMHCCHH, NAeT ITOTHEIE Pa3BepHYyTEIE
OTBeTHl. OTBET Ha BOIpPOC 110 MHOCTPAaHHOMY SI3BIKY HOJDKEH
OTpaXkaThb BIIaJieHHe aOUTYyPUEHTOM TEMATHUIECKO] JIEKCHKOI,
OBITH BEICTPOEH JIOTMYECKH, C aqeKBaTHEIMIL IIapeHTEe3aMHU U
CBASYIOIIUMH  37IeMEHTaMH. AGHTYypHEHT Takke JOJDKEH
IIPOAEMOHCTPHPOBATH BIIaJICHHE IrpaMMaTHYEeCKUMU
MOZECIIMA IIPOCTOTO W CJIOXHOTO IPEIUIOKEHHUSI, YMEHHe
I'PaMOTHO CTPOUTH Pa3/IUYHEIE COCTABHBIE THIIEL CKa3yemoro,
PCINKATHBHBIE KOMILIEKCE], MOIHUMDUIMPOBATE CTPYKTYpy
NIPCATOKCHUS. [ aJeKBATHOTO OTPa)KEHHS aKTyaJlbHOT'O
ICHCHHS IPEIOKEHNA-BbICKA3EIBAHIIL,

30-40 6aynoB

Abutypuent ACMOHCTPHPYET HEMNOJNHOE BIANeHHUE
TIPENIOXKCHHON TEMATHKOH, HCIONB3yeT CHHOHUMUYHBIE
3AMCHBI  TCPDMUHOJIOTHH, 3aTPYHHSETCS B  [OHUMAHHH
HCKOTOPEIX TEPMUHOB. B o6nactu rpammaTuxy — HCIIOJIB3YET
TPaMOTHO  IIOCTPOEHHBIE  IPOCTBIE KIH  OJHOTHITHELC
CTPYKTYPEL, HE EMOHCTPUpPYET CBOGOIHOIO HCIONb30OBAHMIS
BCEX MOP(ONOTHYECKAX MIH CHHTAKCHYECKHX dopMm u

CTPYKTYP.

20-29 Gamos

AGUTYypHeHT mpu oTBeTe Ha BOIIPOC  COBEpIIaeT
JICKCHYECKUE UM IPaMMaTHIECKHe OIMHOKH, TAKOKe B Cllydae,
€CIIM  (DOHETHYECKHEe HABBIKK abWTypHeHTa  SBISFOTCS
HE/IOCTaTOYHBIME I Tepenaqu CMBICIIOPa3IUIUTENILHOM
GyHKIHH oHEM.

10-19 6amios

AbuTypreHT coBepriaer IpyOBle JleKcHueckue wu
TPaMMaTHICCKHe OMIMOKH, Takke (OHETHICCKHE HaBBIKH
abuTypueHTa sBIsIOTCS HEIIOCTATOYHBIMU ISl Tepenaun
CMBICTIOPA3TMIUTENBHON QyHKIME hoHeM. Taxke B cllydae,
€CH  abUTYpHEHT 3aTpynHseTcs B TIOHUMaHHH BOIIPOCOB
SK3aMCHALMOHHOH KOMHCCHH, WM IOHHMAET BOIIPOC
HEBEpHO.

1-9 6amios

B ciydae paBencrna 0astoB,

HAa0paHHBLIX B pe3yJabTaTe BCTYIHTEJbHbBIX

HCHLITaHHﬁ, B Ka4YeCTBe HAOIIOJTHUTEJILHEIX KPHUTEPHEB BEIABUTAIOTCS ClIeayroniue:

L.

BCCPOCCHACKMX — 3 Gallla, perdoHaIbHbIX — 2 Gata, By30BCKHX A30aHUIX

Komwaectso  mayunmix IyOnuKamui (B 3apyOeXKHEIX —

4 Oaina,

— 1 Gain);

2. Yyactue B KOH(EPERITHSX, MONTBePKIeHHOE CEPTUDHUKATOM YYACTHHKA HITH

KOIIKsAMUY TE€3UCOB JOKJIaZ0B.



3a 2 mHS 1O sK3aMena HeoOXOMHUMO MIpHCIAaTh Ha SJIEKTPOHHYIO IIOYTY

ArRShevchenko@kpfu.ru CKaHBI YKa3aHHBIX JOKYMEHTOB IIPHU UX HAJIAYHH.

3. HpI/I PaBECHCTBE NJaHHBIX AONOTTHATEIBHBIX KpuTepuesn YYHUTEIBaeTCs cpenuuii

Gamn aummoMa o BEICIIEM obpa3oBanum abUTypHeHTA.

MakcumanbHoe KOJIMYECTBO OaJI/IOB 7
HTtorossle 6amn
100

Habpax Goiee yem
HToroBsie 6asmisr

40 # BrIIIIE

I‘ Berynurensnoe wenpranme CHUTACTCS NPOHICHHBIM, eCI aGHTypHeHT

BerynurensHoe nenprranme cuuraercs HE npoiinennsv, eciu
abHUTypHeHT Habpar
Hrorossre Gams

39 u HIKe

Ilo pe3yiabTaram BCTYNIHTEJIbLHOI0 HCIIbITAHUSA a6I/ITypI/IeHTy BBICTaBIAIOTCS

OaIe B COOTBETCTBHH CO CIICOYIOUIUMHA KpUTEepUIMH:

FNQ n/m Conepsxanne OLICHUBAHMSI Kou-Bo
0aJL10B

L. AGutypuent AEMOHCTPHUPYET ITOHMMAaHUe BOIIPOCOB 91-100
OK3aMCHALIMOHHON KOMHCCHH, NaeT IIOHEe Pa3BEpHYTEIE Oarios

OTBeTEI. OTBET Ha BOIIPOC 110 HHOCTPaHHOMY SI3BIKY MOJDKEH
OTPaXaTh BJIa/leHHue a0UTypHUEeHTOM TEMaTHIECKOH JIEKCHKOIH,
OBITE BBICTpOEH JIOTHUYECKH, C aJleKBATHBIMH MIapeHTe3amMu 1
CBSSYIOITUMU  DJIEMEHTAMI. AGHTYpHEeHT TarKe TOJDKEH
[IPOIEMOHCTpHPOBATH BlIaficHHE I'PaMMaTHYEeCKUMHU
MOZCISIMH  MIPOCTOTO M CIIOXHOTO IIPEIIOKEHHS, yMeHHe
TPAMOTHO CTPOUTH PasiMYHBIE COCTABHELE THIIBI CKa3yeMoro,
IIpEIMKaTHBHBIE KOMILIEKCEI, MOAUDHUIUPOBATE CTPYKTYpy
IIPCIUTOXKECHUS. U1 afeKBaTHOIO OTPaXCHUS aKTyallbHOro
YJICHEHHS IIPEII0OXKEHUS-BBICKA3BIBAHIL, Donetnyueckue
HaBBIKM aOMTYpHEHTa [0JDKHEL OBITE TOCTATOYHEIMHE JUIST
HEPENAYH CMBICTIOPA3IHYHTENbHO] OyHKIHH hoHeM.
Aburypuent ACMOHCTDUPYET HemoiHoe BlIaJieHe
IIPEAIOXKEHHOR  TeMaTHKOH, HCIIONB3YeT CHHOHUMHYHEIE
SaMCHBI _ TePMHHOJIOTHH,  3aTp AHACTCS B IIOHUMAHHH




HCKOTOPEIX TEPMUHOB. B 06i1acTu rpaMmaTixy — HCIIONB3yeT
T'PaMOTHO  MOCTPOEHHBIE TIPOCTBIE MK ONHOTHIIHEIE
CIPYKTYPBI, HE NEMOHCTPHPYeT cBOGOIHOrO HCIIONIB30BaHUS
BCEX MOPQOJIOTMIECKHX MiH CHHTAKCHYECKHX (GOpM u
CIPYKTyp. DOHETHYECKHE HABEIKH abuTypHeHTa HODKHEL
OBITE IOCTATOUHBIMHU 17T IICpeNaYy CMBICIOPA3IHYHUTEIbHOMN
GyHKIHE dorem.

3. AGUTYpHeHT mpu orTeere ma BOIIpOC  coBepimaet | 55-80 6amios

JICKCUYIECKUE HIIH TPaMMaTHUYECKHe OIIHOKH, TakKe B Ciyuae,

€CIIH  (QOHEeTHYECKHe HaBEIKH aOUTypHeHTa  sBASIOTCS

HENOCTATOMHBIMH UL  miepeaun CMBICIIOPA3THYHUTETLHON

GyHKIHE domeMm.

4. Abutypuent COBEpIIAET TIpyOBle JleKCHYyecKkwe p MeHee 54
TPAMMAaTHYECKHE OWIMOKH, TakKe (bOHETHYECKMEe HaBBIKH 6aswioB
abUTypHeHTa SBITIOTCS HCZIOCTATOYHBIMU 1711 mepenaun
CMBICIIOPa3TUIUTENBHOM (ByHKIHH ¢orem. Taxxe B CllydJae,

CCIIM  aOUTYPHMEHT 3aTpynHserTcs B [IOHKMaHUK BOIPOCOB
OK3aMCHAIIHOHHOW  KOMHCCHH, MM IIOHUMAET  BOTIPOC
HEBEPHO.

1. YpoBens mommManms BONIPOCOB Owuiera wu AOIOIHATENBHEIX BOIIPOCOR
SK3dMEHAITHOHHOH KOMHUCCHIL.

2. ITonHoTa M Pa3BEPHYTOCTH OTBETA.,

3. Jloruxa otsera.

4. VpoBeHb BianeHus MaTepHaIoMm,

5. YMenue anamutigecky OCMBICIHBATH S3BIKOBEIE (haKTEL

6. Bianenue 6a3080ij TEPMUHOJIOTHEH,

7. Hammame/orcytetame (aKTHIeCKIX OmmGoxK.

Berynurensnoe ucnsrranme CUUTaCTCA IPOHNCHHEIM, eCiy abuTypuenT Habpa

40 6a110B u BBImIE,

BCTYHI/ITeJIBHOC HCIbITaHHUE CHHUTaeTCH HerOfII[eHHBIM, €Ciin a6I/ITypI/IeHT

Habpan 39 6amnos u Hike.,

Pazpen II. Conepsxanne NIporpaMmabI

1. ®onernueckas CTOPOHA pe4n
Ha Berymmrensmonm OK3aMeHEe a0UTypHeHT momken BIANeTh  CiyXo-

IIPOU3HOCUTEIILHBIMH HaBbIKaMH B paMKax JI@KCI/IKO-I’paMMaTI/I'-IeCKOF (0) MHHHAMYyMa
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COOTBCTCTBYIOLIETO YPOBH, BlIaleTe HaBBIKaMH PHTMHKO-HHTOHALHOEHOI'O

obopMIIeHNsI PA3THYHEIX THIIOB NPEeUIOKEHHUH.

2. I'pammaTnyeckas CTOPOHA peYym

Ha sBeTynuremsmoM skzamene aOUTypHeHT noiDKeH JA€MOHCTPHUPOBATH
AOCTATOYHO BBICOKHMH YPOBEHh KOHTPOIS TPaMMATHIECKOR IIPaBUIBHOCTH; U30eraTs
OMHOOK, KOTOpBIE MOIyT IIDUBECTH K HENOHHUMAaHHMIO, M MOJKET HCIIPAaBUTh
OOJIBIIMHCTBO COGCTBEHHEIX OLIUOOK; YMETh HCHOJIb30BATH HEKOTODEIE CIIOXHBIE

CHHTaKCHUYEeCKHe KOHCTPYKIIUH.

2.1. Cunmakcuc

- KoMmMyHuKaTHBHEIE THITEL NIPeIVIOXKEHHUIA: y TBepIUTENbHELE, BOIIPOCHUTEIBHEIE,
OTPHULATEIIbHBIE, OOy IUTENBHEIE U IIOPSAOK CIIOB B HHX;

- Ilpennoxenus ¢ HavampHED it;

- Ilpennoxenus ¢ HavanbHBIM there is/are;

- CII0XXHOCOYHHEHHRIE IIPEATIOKEHHUS C COro3aMu and, but, or;

- CiioxHoImo munHenHEIe TIPEIIOKEHHS C COIO3aMHU U COIO3HBIMH CIOBAMH what,
when, why, which, that, who, if; because, that’s why, then, so, Jor, since, during, so
that, unless;

- CornacoBanue BpeMeH 1 KOCBeHHAs peds;

- [Ipemnoxenus ¢ KOHCTPYKIUAMHY as ... as; not so ... as; neither ... nor; either

< OrF:

- YCIOBHBIE mpemIoNkKeHs peansnoro (Conditional 1) wu HepealbHOI0
(Conditional II) XapakTepa;

- Ilpennoxenus ¢ KOHCTpyKImel [ wish;

- IIpemoxenust ¢ KOHCTpYKIHeH so/such;

- Pasnuaneie cpencrea cessm TEKCTe N O0ECIeYeHHs ero melO0CTHOCTH

(firstly, finally, at last, in the end, however u .11.).

2.2. Mopghonozun

- NMena CYHIECTBUTEIbHLIE BO MHOXECTBEHHOM qucie, O6pa3OBaHHBIe I10

NPABUITY, U UCKITIOYEHHSE
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- OnpenenenHsris, HEOIIpe IeICHHBIH, HyI€BOM apTUKIH;

- MecToumenus JIM4HEIe, IPUTSDKATeNbHEIE, YKa3aTeIbHEIE, Heollpe/leIeHHEIe,
OTHOCHUTEJIbHBIE, BOIIPOCHUTEIBHEIE;

- Imena nipunaratensHsre B TIOJIOKUTeIIBHOH, CPABHUTENBHOM U IPeBOCXOTHOMN
CTeNeHIX, 00pa3oBaHHEIE 1O TIPaBUITY, & TAKKE HCKIIOUEHUS;

- Hapeuns B cpaBuuTenpHON K IIPEBOCXOJHOM CTEMEHX, a TakKe Hapeyus,
BbIp2XKAIOIIKe KOJIMIECTBO (many/much, Jew / a few, little / a little) ;

- Yucnurensuere KOJIMIECTBEHHEIE, IOPSIKOBEIE;

- Ilpeanoru mecra, HallpaBIIeHNs, BPEMEHU,

- Hambonee ynorpeGurensabre mmamsre OpMBEI TIaronoB meifcTBHTENBHOIO
3aiora: Present Simple, Future Simple n Past Simple, Present u Past Continuous,
Present u Past Perfect, Present Perfect Continuous;

- JInanere opmer Tiaronos CTpamaTesbHOrO 3ajora: Present Simple Passive,
Future Simple Passive, Past Simple Passive;

- Henmmansie hopmer rmaronos (Infinitive, Participle I Gerund) ;

- ®pasosrle rnaromsi (look for, ...);

- MozaneHsle rnaromsr i mx SKBUBAICHTEI (may, can/be able to, must/have to;
should; need, shall, could, might, would) ;

- Pasnuansle rpamMmaruueckie CPEACTBA NN BRIpaXKeHHs 6y IyIero BPEMEHH:

Simple Future, to be going to, Present Continuous.

3. Jlekcugeckasn CTOPOHA peyH

Ha Berynmurensrom sksamene abUTYpUEHT MOmKeH o6manars AOCTaTOYHEBIM
CITOBAPHBIM 3aI1aCOM, HO3BOJIIOIIHM OITMCEIBATE 4TO-TH00, BEIPAXKATE TOYKY 3peHHs
0 OOLIMM BompocaM 6e3 SIBHOro TIONCKA TTONXOMAIIETO BBIPAKEHHS,; UCIIOIE30BATE

ahdUKCHI Kak sreMeHThI CIIOBOOOPa30BaHws.

4. I'oBopenune
Ha BerynurensHom skzamene abUTypHEeHT nomKkeH [TOPOXAaTh BHICKA3BIBAHUS
OTIPEACTIEHHOH IPONOIKUTENBLHOCTH C AOCTAaTOYHO POBHBIM TEMIIOM; YMeTh HAUHHATE

Oeceny, Berymars B Oeceny B momxomsmmit MOMEHT U 3aKaHYMBAaTh Geceiy;
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PUHUMATE yqacTue B Gecelle Ha 3HAKOMYIO TeMy, IIONTBEPXKIasl CBOE IIOHUMAHME
obcyrxaeMoro, IpHMIAIIas APyTux K YHAaCTHIO | T.J.; HCIIOJNB30BaTh CPEJICTBA CBSI3H

I COSTUHEHUS OTIEIBHBIX BBICKA3LIBaHUH B €IUHBIN TEKCT.

HpeI[MeTHOC COIepXKaHue TEM Ui IIpOBEOCHHUS BCTYIIUTECIIBHOT'O UCITBLITAHUS:

15 Cucrema o6pasoBanms B Poccuu u 3a pyGexom.
2. Pounb Bragenus HHOCTPaHHBIMH SI3bIKAMHU B COBPEMEHHOM MHpe.
3. IlepciextriBa  00yuenuss s MarucTpatype B CBA3M ¢ Oymymiei

NPO(ECCHOHANBHOM TesTeNbHOCTEIO.

4. Axanemuyeckue HHTEPECHI H IPeAIOYTEHHS.

5 Pous BeICIIETO TYMaHHTapHOIo 00pPa30BaHKs B COBPEMEHHOM MUpe.
6. Bzaumoneiicteue TATEPATYPEI B IPYTHX BUIOB UCKYCCTR.
7

CoBpeMmennas Maccosas KyJIBTypa U IuTeparypa.
8.  Jlureparypa u KHHEMaTorpag: npobieMa SKpaHU3aIMY TeKCTa,
9. Muposas xynoxectenHas KyJIBTYpa.
10.  Axryansusie mpoGrnems: KOMITapaTUBHUCTHKH.

Pasznen III. ®onx ouenounnix cpeacTs

3.1. Hnucmpykuus no evinonnernu pabomet

Bpems m mectro mposenenus OK3aMEHa yKa3bIBAaeTCA B  PACIIHCAHHH
BCTYIIUTEIIBHBIX UCHBITAHUY. DK3aMen HIPOBOAUTCA C HCIONB30BAHUEM KOMILIEKTA
Oureros.

Ilpencenatens xommccun lIpenmaraeT abUTypHeHTy BEIGpaTh ONVH W3
OK3aMCHALIMOHHEIX GHIETOB, PA3NTOKEHHBIX Ha CTOJE B NIPOM3BOJILHOM MOpsIKe.
AGHUTypreHT Ha3bIBaeT BCIIyX HOMEp BBIOpaHHOTro Gumiiera. Ipencenarens xomuccuu
3aIIMCBIBACT HOMEpP OHieTa B OK3aMCHAIMOHHYIO BEJOMOCTh W BEIAET abuTypueHTy
IPOMITAMIIOBAHHBIA JIHCT IS TIOATOTOBKH oTBeTa. Ilocne BBICTYmNEHHS JIUCT,

CONCpXKAIlMi  OCHOBHBIE Te3UCHI  OTBeTa abuTypueHTa, chaercs wiemam

9K3aMEHAITMOHHON KOMHCCHH.
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B cny4ae cmaum Berymmrensmoro HCIBITAHUS B NUCTAHIHOHHOM (opMarte,
HOMep GuieTa ompenessieTcs TPH IIOMOIIH MPOTPaMMEI BEIGOpA CIIydaifHbLK YHCElL.
Buner npu stoM BeiBOMHTCS Ha SKpaH.

Bpems moarorosku x OTBETy coctamier 40 muH. B mpomecce MIOATOTOBKH
SAlIPEINAETCS II0IB30BATHCS JIFOOBIMKI BCIIOMOTaTeNbHBIME MaTepUallaMi, a Taroke
YI€OHHKAME U Y9e6HBIMU TOCOGHSIMI KaK B OyMakXHOM, Tak U B SNIEKTPOHHOM BHJIE.
AGUTypHeHTH!, Hapymmaromye  IHCHHILTHHY (ycTpausaromme IIEPETOBOPEI,
CIUCBIBAIOIIAE M T.J.) JHINAIOTCS TlpaBa craBaTh 5Kk3aMeH. Bo Bpems oTmera
abUTYPHEHT MOXET MoNb30BaThCS 3aIUCAMHE Ha JIHCTE, OTPaXKAIOLIUMH OCHOBHEIE
I0JIoXXenns otBeta. Ilocime oreera abUTypHeHTa 9iIeHB KoMmccH MOI'YyT 3a1aTh

HAOIIOJITHUTEJILHEIE BOIIPOCEI.

3.2. O6pasyvt 3a0anuii 6CHYRUMENbHIX UCHBIMAH W]
becena Ha HHOCTPAHHOM $I3bIKE BKJIIOYAET O0Cy:K/IeHHe cJIeyIomHx
BOIIPOCOB:

1. What are your academic interests? Give a talk about writing and defending
your Bachelor’s thesis.

2. What are your expectations of studying at the university and obtaining
Master’s degree?

3. In your opinion, what is the connection between literature and other kinds of
art?

4. Why is it preferable to study literature to you?

5. How can profound knowledge of world literature influence your career
potential?

6. What is the role of studying literature in the process of learning another
language?

7. In your opinion, how does globalization affect contemporary literature?

8. Can obtaining the Master’s degree help you to make a career choice?

9. What subject would you like to research in your future Master’s thesis?

14



10. What kinds of studying do you find the most suitable and beneficial for
master’s students?

11. How can obtaining the Master’s degree in World Literature influence your
English proficiency level?

12. What are the pros and cons of reading fiction in original?

13. What aspects do we need to take into account to interpret a work of fiction?

14. How can the diversity of nowadays technological advancements influence

our attitude to reading fiction?
OO0pasubI TeKCTOB IS pedepupoBanns:

Obpaser 1
Good Night Stories for Rebel Girls: Book Review

Good Night Stories for Rebel Girls is full of stories about extraordinary women.
If you’ve had enough of fairy tale princesses, here you’ll find a hundred female role
models to inspire you. And they’re all real-life women.

We all know how fairy tales go. A beautiful girl waits for a prince to come and
rescue her and then she marries him, becomes a princess and lives happily ever after.
But what if the girl was clever, creative, brave or strong instead of beautiful? What if
she wanted to be an astronaut, a politician, a pirate or a spy instead of a princess? And
what if she didn’t need a prince to make it happen? That’s the idea behind the book
Good Night Stories for Rebel Girls, a book of fairy tales with a difference: all the stories
are true.

The book tells the stories of one hundred inspiring women from 1500 BC in the
time of Ancient Egypt to the modern day. And each one comes with original art by
sixty different female artists. The magic of the book lies in the way 1t is written. It’s
not just boring biographies but is told in the style of fairy tales. Some of the stories
begin ‘Once upon a time’ just like a traditional fairy tale. They paint a picture of the
life, dreams and achievements of each of the women and girls like in this story about
sailor Jessica Watson. It begins ‘Once upon a time, there was a girl called Jessica who

was afraid of water.” We learn how Jessica sailed solo around the world at age 16. ‘All
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on her own, Jessica sailed on. She fought against waves as tall as buildings in New
York, she woke up to the most beautifyl sunrises, spotted blue whales, and watched
shooting stars above her boat.’

You probably haven’t heard of most of the women but, by the time you finish
reading, you’ll be wondering why. In some cases, it’s because people tried to erase
them from history. Like Hatshepsut, one of the most successful pharaohs of Egypt who
brought peace and wealth to Egypt and ruled for a long time — about 25 years. But after
her death, some of her statues and official records were removed by men who came
after her. In other cases, it’s because a man’s name became more famous, F or example,
Charles Babbage is called the ‘father of computers’ but it was a woman — and friend of
his — Ada Lovelace who wrote the first computer program.

For many of the others, there is no obvious explanation for why we haven’t
learned about these women before. Society has often chosen to reward and celebrate
the achievements of men more than women. If you close your eyes and imagine an
inventor, an orchestra conductor and a warrior, the picture that comes into your mind
is probably of men. If you read the book, you can start to replace those images with
women of all colors and ages. Women who fought for their rights, women who broke
rules, women who refused to fit into the roles society gave them.

You’ll learn about a girl who only learned to read and write at age fourteen but
became the first female president of her country. You’ll read about g poet who
published her first book at age 75, a ballet dancer who danced with her leg broken in
six places and a woman from Kenya who planted 40 million trees with her friends.

If there’s any criticism of the book, it’s that its title makes it seem like a book
for girls. It’s a great idea to celebrate and inspire young girls to show them how
powerful they can be, but the stories are just as interesting for boys to read. And it’s
equally important that boys imagine women in the roles of scientist, Formula One race
car driver and president.

Not all the women included are ‘good girls’. Margaret Thatcher, for example,
Britain’s first female prime minister, was g Very controversial, often hated, leader. The

book gives one example of why people liked her and one example of why people didn’t.
16



But Margaret Thatcher did a lot of controversial things and the book doesn’t make it
clear that, for many people, she wasn’t a hero. Another woman, Jingii, Empress of
Japan in about AD 169, decided to invade Korea because of a dream and the writers
don’t make any comment about this either. Pirates too might seem unusual role models.
They are, after all, violent criminals. Although it’s good to see girls in a variety of roles,
including politicians, pirates and invaders, it would be interesting to have a mora]
judgement sometimes. If these characters had a bad ending to their story or got what
they deserved, it would show that just because they’re female, it doesn’t mean they're
always good people.

There are now two Rebel Girls books, after the first book sold a million copies
in 36 different languages. The authors, Elena Favilli and F rancesca Cavallo, raised the
money to write and print the first book from crowdfunding on Kickstarter in 2016.
With the help of 13,454 people from 75 countries, they raised $1 million — the most
money ever raised for an original book on Kickstarter. Readers wanted more, so, in
2017, the authors raised another $866,000 to produce a second book with another
hundred women’s stories.

In theory, Good Night Stories for Rebel Girls is the perfect book to sit on the
coffee table for you to read a bit here and a bit there. But if you’re the kind of person
who watches a whole series of a TV show in one weekend, you’ll probably do the same

thing with this book.

O6paser 2
Graffiti and Street Art
A Long History

People have been painting and writing on walls throughout history. In prehistoric
times, people in Africa and Europe used to paint pictures of animals and people in

caves. Graffiti has been found on buildings at ancient sites in Greece, Italy, Syria and

Iraq. In the Roman town of Pompeii, archaeologists have found numerous examples of
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graffiti written in Latin. These include religious, political and romantic messages, and
éven some magic spells!

Modern Times

In the late twentieth century, graffiti and street art became an internationa]
phenomenon. In the 1970s, young people in New York used pens to write their names,
or 'tags', on walls around the city. One of the first 'taggers' was Demetrius, a teenager
from a Greek family. Demetrius's tag was TAKI 183. TAKI was his nickname and 183
was the number of the street he lived on — 183 Street. At first, he wrote his tag on
walls in his neighborhood, Then he started tagging in subway stations on the way to
and from school. When the subway train stopped at a station, he would Jump off, write
his tag on the wall and then jump back on before the doors closed. Other teenagers
noticed Demetrius's tag and started to write their own. Soon, New York's walls, buses

and subway trains were covered with tags: Barbarg 62, Joe 182...

countries, writing or painting on public or private property is considered vandalism.
Many street artists have been stopped by the police and some have had to pay fines.
Many city councils complain about the high cost of cleaning graffiti off
buildings, buses and trains, In some areas, councils have tried to €ncourage artists not
to paint randomly on walls by allowing them to work in designated areas. Taiwan is

one such place and there are 'graffiti zones' where artists are free to paint and write on
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walls. In S&o Paulo in Brazil, the city council has even allowed some graffiti artists to

paint on the city's subway trains.

And what does the art world think of graffiti and street art? Recently, there has
been a growing recognition of its value as an art form. There have been major
exhibitions of street art in galleries in Paris, London and Los Angeles. The American
artist Elura Emerald organized a street art exhibition at g New York gallery in 2008.
She defended street artists, saying 'artists who paint on the street are merely expressing
themselves, not hurting anyone. They should be appreciated and celebrated',

Who are the Artists?

Most street artists are anonymous, but others have become globally famous. Here
are three stars of the street art world:

Os Gé€meos are identical twin brothers from S&o Paulo. They paint everything

from tags to huge, colorful pictures of people on the sides of buildings. Their work is
often so big that they need cranes to help them work. In 2007, they covered the whole
of a castle in Scotland with paint.
Blek le Rat started out painting rats on the walls of his home city, Paris. Nowadays, he
tries to make people think about different social issues and problems. He paints pictures
of homeless people in big cities to encourage residents to think about the problem of
homelessness.

Faith47 is from Cape Town in South Africa, She paints big, colorful pictures of
people and animals and likes to explore different locations. Her work is found on
pavements, in empty factories and on abandoned cars. She likes the fact that most street
art is temporary and will soon be removed by weather or cleaners from the city council.
For her, this reflects how life is full of change with its cycle of endings and new
beginnings.

Street Art and the Global Village

It is impossible to know how street art will develop in the future but certain
trends are emerging. While most street artists are young people who paint in their city
or neighborhood, more and more street artists are travelling and working around the

globe. Other artists are using the internet to talk to each other and share photos of their
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work. Also, the art world is giving more recognition to street art as g legitimate art
form. Although we don't know what will happen to street art in the future, we can be

sure that it is here to stay!

O6pazen IK3aMeHAIHOHHOIQ OHJ1eTa
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45.04.01 «®@unosorus. 3apybexnas buroorus:
JIMTEPATYpa B KOHTEKcTe APYTHX BHJIOB HCKYCCTB)

Berynureannoe HCHBITaHKe 10 npoduie NporpamMmer MAarucTpaTyphI

H.o. nexana BBICIIEH MIKOJIE]
3apyOexHoH Gutonormy MEXKYIIBTYpHOIH

KOMMyHuKanuu um. VA, Bonysha ne Kyprens 9.B. T'adusrora
sesiedenity

20



Pazgen IV. Cnucox JIHTEePATypPhI

a) OcHoBHas JUTEepaTypa:

1. Broadhead A., O’Dell F. Objective Advanced. — Cambridge: Cambridge
University Press, 2014. — 232 p.

2. Evans V., Obee B. Upstream: Upper Intermediate, — Berkshire: Express
Publishing, 2010. — 264 p.

3. Mann M., Taylore-Knowles S. Destination B2: Grammar and Vocabulary
with Answer Key. Oxford: Macmillan Publishers Limited, 2013. — 258 p.

4. McCarthy M., O’Dell F. English Vocabulary in Use. Advanced. —
Cambridge: Cambridge University Press, 2017. — 301 p.

G Filimonova O.E, Analytical Reading for Master’s Students. — CI16.: H3n-
Bo PI'TIV um. A 1. ['eprena, 2012, — 131 c.

6. Schirova I.A. How to Analyze Fiction. — CII6.: bopeit Apt, 2006. — 96 c.

6) JononanTensuas JTeparypa:

L Folse K.S., Koch R.S. Focus on Grammar. An Advanced Course for
Reference and Practice. — Oxford: Longman, 2000. — 218 p.

2. Numrich Carol. Consider the Issues. Advanced Listening and Critical
Thinking Skills. — Oxford: Longman, 2004. — 163 p.

3. Numrich C. Raise the Issues. An Integrated Approach to Critical
Thinking. — Oxford: Longman, 2009, — 224 p.

4. Apaxun B.]I. CpaBHuTEeNBHAS THTONOI MY aHTIIMACKOTO U PYCCKOro
SI3BIKOB. — M.: Ousmariut, 2005. — 254 c.

5. Apuonszg U.B. Crunucruka. CoBpeMeHHbIH anrmmitckmi A3BIK. Y4eOHuK
AL BY30B. — M.: @murra-Hayka, 2004, — 382 c.

6.  Kapmenckas E.B. u Ap. Ilpaktrueckas Gponeruxa AHIIIUHCKOTO S3bIKA. —

MH.: Beimmiimas mkona, 2017. — 383 ¢.
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7e Kobpuna H.A., Bomagsipes HH. Xynmakos A.A. Teopernueckas
TPaMMAaTHKa COBPEMEHHOIO aHITIMHCKOro s3b1ka. — M.: Bricmas mkoira, 2007. — 368

<.
8. Kynmun A.B. Kypc (paseonoruu coBpeMeHHOrO aHTTIUMCKOTO SA3bIKA. —
Hy6na: @enuxc+, 2005. — 488 .
9 Pasunkuna H.M. IIpakTHKyM 110 CTHIHCTHKe aHTIMHCKOrO 1 pycckoro

A3BIKOB. — M.: BrIciias mkoma, 2006. — 336 .

B) IIporpammuoe o6ecredene u Wnteprer-pecypcrr:

CroBapu u rioccapuu:

1. American Heritage Dictionary — http://www.bartleby.com/reference
Ask Oxford — http://www.askoxford.com

Cambridge Dictionaries Online — http://dictionary.cambridge.org

ClicheSite.com — http://clichesite.com

SHiEE G

Dictionary.com — http:// dictionary.reference.com

6.  English Russian Dictionary of Phrases — http://www.ets.ru/udict-e-r-
sentencee.html

7. English Russian Encyclopedia — http://’www.ets.ru/udict-e-r-stud-e.htm]

8. OneLook Dictionary — http://www.onelook.com

9. The Concise Oxford Dictionary ~ of  Art  Terms -
https://www.oxfordreference.com

10.  YourDictionary.com — http://www.yourdictionary.com

11. CnoBaps CmupHuKoro (Ru-En) — http://www.rambler.ru/dict/ruen

OHIVKIIONENH U CIIPABOYHEIe MaTepHaIbL:

1. AcronymFinder — http://www.acronymfinder.com
2. Hoover’s — http://www.hoovers.com/free/

3. Webopedia — http://www.webopedia.com

4. What You Need to Know — http://www.about.com
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CHeI_II/IaJII/IBI/IpOBaHHBIe CauThI U IIOPTAaJbI:

I

S S e R i

American Translators Association — http://www.atanet.org

Literary Translation — http://www.bclt.org.uk/

Terminology Forum — http://www.uwasa.fi/comm/termino

Translation Journal — http://www.accurapid.com/journal/index.html

World Wide Words — http://www.worldwidewords.org

OdunmaneHelii caiit corosa nepesoxunkos Poccun — http://www.translators-

union.ru

23



