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Pa3nen |. BBoanas yacTth.

1.1. Ilenw u 3a0auu écmynumenbHbIX UCHLIMAHULL

[]envlo BCTYNUTENBHOTO UCHBITAHUS B MAarucTpaTypy SIBJISIETCS OINpPEICIICHHE
COOTBETCTBUSl YpPOBHSI M KadyecTBa IMOATOTOBKM 3K3aMEHYEeMOIro TpeOOBaHUSIM
@denepanbHOr0  rOCYAapCTBEHHONO  O0Opa30BaTEIbHOTO  CTAaHAApTa  BBICIIETO
00pa30BaHMs U TOTOBHOCTH 3K3aMEHYEMOTI'0 K MPOIOKEHHIO O0YyUEHHsI IO OCHOBHOM
o0pa3oBarenpbHON MporpaMMe CHEHAIM3UPOBAHHONW MMOATOTOBKM MAarucrpa Io
HarpaBieHuto: Punonorus. 3apyOexHas (UIOIOTHS: JIUTEpaTypa B KOHTEKCTE
JIPYTUX BUJIOB UCKYCCTB.

JlanHas 1eb pean3yeTcs MyTeM PelieHus CASAYIOMNX 3a0ay.

o BoigBUTH cTeneHb BIAJEHUS AOUTYPUEHTOM HWHOCTPAHHBIM SI3BIKOM

(Jiekcu4eckue, rpaMMaTHYECKUe HABBIKU, peUeBble YMEHMUsI, HABBIKH PabOTHI C

HAyYHBIM TEKCTOM, HABBIKM MMMCbMEHHON PeUr Ha MHOCTPAHHOM SI3BIKE);

o VYCTaHOBUTH  CTENEHb  BIQJCHUS  AOMTYpUEHTOM TEMAaTUKOW B

npo¢heCCUOHAIBHON U aKaJeMUUYeCKOi 00JacTIX Ha MHOCTPAHHOM SI3BIKE.

1.2. Oobuwue mpedosanun K opzanusayuu 6CMynUmMeaIbHbIX UCHLIMAHUIL

K BCTynmuTENnbHBIM HMCHBITAHUSAM JIOIYCKAIOTCA TpaxkaaHe Poccuiickoit
Qenepauuyu M TpaKJaHE HWHOCTPAHHBIX TOCYJAPCTB, YCIEIIHO 3aBEpPLIMBIINX
oOydyeHHs: TO OJHOM M3 OCHOBHOW 0Opa30BaTENbHOM MPOrpamMMbl BBICIIETO
00pa30BaHMs U UMEIOLIUE IOKYMEHT rOCy1apCTBEHHOT0 00pa3ia: AUIIOM OakaiaBpa,
JUIUIOM MarucTpa, JUIJIOM CIIEHHATINCTA.

PykoBonCTBO N0 OpraHu3alMd M NPOBEACHUIO BCTYIUTEIbHBIX HCIBITAHUN
OCYILECTBIISIETCA IIPEACEAATENIMHA IK3aMEHALIMOHHBIX KOMUACCHUM, KOTOPBIE HECYT BCIO
MOJIHOTY OTBETCTBEHHOCTH 3a COONIOIGHHE 3aKoHOAaTenbcTBa Poccuiickoi
Oeneparuu, TpedboBanuit ®I'OC BO, nokanbHBIX JOKYMEHTOB O TMOJATOTOBKE H
IIPOBEICHUH BCTYIUTEIbHBIX UCIIBITAHUM.

IIpoBeneHrEe BCTYNUTENBHBIX UCIBITAHUN OCYILIECTBIIIETCS B COOTBETCTBUM C
OpUHLMIIAMU:  COONIIOIEHME TpaB W CcBOOOA  TIpaxaaH, YCTaHOBJIEHHBIX

3aKoHoAaTenbCTBOM Poccuiickon denepannn, rIacHOCTH U OTKPBITOCTH PE3YJIbTATOB
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BCTYIIUTEJIbHBIX UCIBITAHUN, 0OBEKTUBHOCTH OLICHKU CIIOCOOHOCTEH aOUTypuUeHTa U
eMHOo00pa3us OIEHKH BCTYIMUTEIbHBIX UCIIBITAHUH.

[Ipuem B MaructpaTypy OCYIIECTBISIETCSI Ha KOHKYPCHOM OCHOBE TIO
pe3yJibTaTaM BCTYNMUTEIbHBIX UCIIBITAHUM.

JIns mocTynaroumx NpoBOASTCS KOHCYJIbTAIMHU MO COACPKAHUIO MPOrpaMMBbl
BCTYIUTEIIbHBIX HCHBITAHUN U KPUTEPUSIM OLECHKH 3HAHWUW, YMEHUW, KOMIICTCHIUN
aOUTypHUECHTOB.

Ha BCTynMTENbHBIX HCHBITAHUSIX JOJDKHA OBITh OOecredeHa CIOKOWHAs U
nobpoxenaTenbHas 0OCTaHOBKa, IIPEAOCTaBIE€HAa BO3MOXKHOCTh IOCTYHAIOIINM
HapOoyiee TIOJIHO TMPOSBUTH YPOBEHb CHOPMHPOBAHHOCTH 3HAHUH, YMEHUH W
KOMIICTCHITHH.

Bo Bpemss nmnpoBeAeHHUS BCTYNHUTEJIbHBIX MCIBITAHUN  IMOCTYMNAIOIIEMY
3ampeliaeTcsl MoJb30BaThCsl YUYeOHMKAMU, CIIPABOYHBIMU MaTepuagaMu, TeTPasiMHu,
3amuCAMHU, MOOWJIbHBIMU Telle(pOHaMU, SJIEKTPOHHBIMU 3alMCHBIMU KHUXKAMU M
JIPYTUMH CPEJICTBAMHU XpaHEHUs HHPOPMAITUH.

Pe3ynpTaThl BCTYNHUTENbHBIX HCHObITAHUN oOleHuBaOTcs 1o 100-6amibHON

IIKaJIC.

1.3.  Onucanue gpopmul nposedenus 6cmynumeabHbIX UCHbIMAHU
Dopma npogedenuss BCMYNUMENbHO20 UCNbIMAHUs — YCTHBIA SK3aMEH Ha
AHTJIMACKOM SI3bIKE TIO MPOUITIO IPOTPaMMBbl MaruCTPaTyphl.
BerynurenbHoe HCIBITAHWE MPOBOAUTCS OYHO W (MJIHM) € HCIHOJb30BaHHUEM

JITUCTAaHIIMOHHBIX TEXHOJOTHH.

1.4. IlpooonscumenvHocmp 6CHYRUMETbHBIX UCHBIMAHUIL 6 MUHYMAX
IIpooonscumenvnocme sx3amena. Ha MOArOTOBKY K OTBETY aOUTYpUEHTY
naercs 40 MuUHYT ¢ MOMeHTa mosydeHus Ounerta. Ha otBer mpemocrasnsiercss 15

MUHYT.

1.5. Cmpykmypa écmynumensvHblx ucnslmanuii
[Ipencenarens komuccuu TmpengaraeT aOUTypueHTY BbIOpaTh  Ouier,

8.6I/ITypI/I€HT IOTOBUTCS K OTBCTY, 3alIMCBIBAsA OCHOBHBLIC ITOJOXCHHUA Ha CIICINAJIbHOM
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JMCTE, KOTOPBIM CHaeT Mociie BBICTYIJIEHUs. B mpolecce noAroToBky 3amnpeniaercs
II0JIb30BAThCS JIOOBIMUA BCIIOMOTATEIbHBIMU MaTepHallaMH, a TakKe y4eOHUKaMu U
y4eOHBIMU TOCOOUSMU KaK B OyMa)kHOM, TaK U B JJIEKTPOHHOM Bujie. Bo Bpems oTBeta
aOUTYpUEHT MOXKET MOJb30BaThCS 3AMMUCAMU HA JIUCTE, OTPAXKAIOIIMMU OCHOBHBIC
nosnioxkeHust orsera. [locne orBera aOWTypHEHTa 4iI€Hbl KOMUCCHM MOTYT 3a4aTh
JOTIOJTHUTEIbHBIE BOITPOCHI.

Kaxxaplil 5Kx3aMeHallMOHHBINA OUIIET COCTOUT U3 ABYX MOJyJIEH.

Moayasb 1. UteHue razeTHOM MM )KypPHAIbHOM CTATHU HA AHIJIMMCKOM SI3BIKE.
AOuUTYypHEeHTaM IpeiaraeTcsi IpOU3BECTU peeprupoBaHrEe HaAyYHO-TIOMYJIIPHON WIIH
ra3eTHOW/’)KypHaIbHOM CTaTbU HAa AHIVIMWCKOM SI3bIKE M BBICKA3aThb CBOE MHEHHE O
npountanHoMm (render the article), a takke mate mepeBoa yKa3aHHOTO OTPBIBKA
00béMomM 1200 3HaKOB.

Monayas 2.

CobecenoBaHNe HAa aHTJIMICKOM SI3BIKE.

HTorosas olieHKa 3K3aMEHALMOHHOTO OTBETA OINPEIEISIETCS 110 COBOKYITHOCTH
oIleHOK (OaJiJIoB) 3a OTBET Ha KaXKIblil Bompoc (MOaysh) Ousera. MakcumaiabHOE

KOJIMYECTBO 0aJLIOB 3a OJMH MOAYJIb (Bompoc) — 50 6aios.

Kpurepuu oneHuBaHus 3K3aMeHa

DK3aMeH TMO03BOJIIET MPOBEPUTH: YPOBEHb BIAJECHUA aAOUTYpUEHTOM
MHOCTPAHHBIM SI3BIKOM (JIEKCMYECKHE, TPAMMATHYECKUE HABBIKH, PEYEBBIE YMEHMS,
HaBbIKM pPabOThl C HAYyYHBIM/TA3€THBIM TEKCTOM); YPOBEHb BJaJCHHUS 0a30BBIM
MOHSATUHHBIM anmapaToM ¥ OCHOBHOM MPOOJIEMAaTUKOMN M0 HAIMIPABICHUIO U TMPODUITIO
MTOJATOTOBKY HA UHOCTPAHHOM SI3BIKE.

OTBeT MOCTYMAIOIIET0 B MarucTpaTypy OLIEHUBAETCS MO CIEAYIOUICH IKaie

0aJLJIOB:

Moayas 1
MaxkcumanbHoe KoJn4ecTBo 0a10B — 50.
Kputepnii | — moaHoTa 1 JOrMYHOCTD U3JI0KEHUS MaTEpUalIa:

20 6a10B — MOJIHBINA, UCYEPTIBIBAIOIINMA JIOTUYHBIM OTBET HA BOIIPOC;



10 GannoB — npecTaBIeHbl OT/ICbHBIE ACTIEKThI pACCMATPUBAEMON TTPOOJIEMBI;
OTBET MPEACTAaBJICH BHE JIOTHYECKOTO IUIaHA, HO aOUTYpUEHT OMpENEseT JIOTUKY
OTBETa IO MPOChOE IK3aMEHATOPA;

0-5 GamnoB — HE packpeITa podieMa, OOHAPYKUBAIOTCS MTPOOEIIBI B 3HAHMSX
abUTypHUeHTa, OTCYTCTBYET JIOTUKA U3JIOKEHUSI MaTepuaia.

Kpurepnii || — Bnagenne cnennanibHON TEPMHUHOJIOTUEH:

10 6a10B — Ipu OTBETE IPAMOTHO UCIOJIb30BaHA CIEIUATbHAS TEPMUHOJIOTUS
¥ KaTeropHalbHBIN anmapar HayqYHO 00JacTH;

5 6aI0B — AOUTYPUEHT UCTIBITHIBAET HE3HAUUTEIIbHBIE TPYTHOCTH IIPU MoAO0pE
TEPMUHOB;

0 OanoB — aOUTYPUEHT HE BJIQJICET CHEIUATbHON TEPMUHOIOTHUEH.

KpuTtepuii |11 — rpamotHOCTS OhOpMIIeHHST OTBETA, KOPPEKTHOCTH U MOJIHOTA
OTBETOB Ha BOIPOCHI:

20 6amnoB — rpaMoTHOE 0(OPMIIEHHE OTBETA, OTBETHI HA BOIIPOCHI KOPPEKTHBI
1 OTJIMYAOTCS MOJIHOTOM;

10 OGayutoB — B OTBETax JOMYIIEHbI HE3HAYUTENbHBIC JICKCUUYECKHUE U
IrpaMMaTHYE€CKUE OIIMOKH, HWCIOIb3YIOTCS CTHJIMCTUYECKUE TOBTOPBI, OTBETHI
HEZ0CTAaTOYHO TOJIHBIC,

0 6aioB — B OTBETAX JOMYIIECHbl 3HAYUTENIbHbIE OIIMOKHA WK AOUTYPUEHT HE

OTBCTHJI HA 3aIaHHBIC BOIIPOCHI.

Moayas 2
MaxkcumanbHoe KoJmyecTBo 0a10B — 50.
ApryMEHTHpPOBAaHHOE OOOCHOBAaHME MOTHMBAIlMM TIOCTYIUICHHS Ha  JTAHHYIO
MarucTepckyro nporpammy. CobeceioBanme (MakCuMaIbHOE KoJtmuecTBO 0asiioB - 40). Tlpu
HAJIMYMK TyONMKAIMK 10 HampaBlieHusM ToAarotoBku Dumonorus / Ilemarorudeckoe
oOpazoBaHue (PYCCKMM WM WHOCTPAHHBIC S3bIKM) — HAUUCIISICTCS JIOTOJTHUTEILHO

MakcuMaibHO 10 OayUIoB.



Ne i/l

Coneprxanue olleHUBAHUSA

Kou-Bo
0a/LlI0B

AOUTYpHEHT NEMOHCTPUPYET MOHHMMAaHHE BOIIPOCOB
DK3aMECHAIMOHHOM KOMHCCHM, [aeT IIOJHBIE Pa3BEPHYTHIC
oTBeThl. OTBET HA BOINPOC MO MHOCTPAHHOMY SI3BIKY JOJIKEH
OTpa)kaThb BJIAJICHHE A0UTYPUEHTOM TEMaTUUYECKON JIEKCUKOH,
OBITh BBICTPOEH JIOTMUECKHU, C aJIEKBATHBIMU MApEHTE3aMU U
CBAZYIOUIUMH JJIEMEHTaMU. AOWTYpUEHT TakXke JOJDKEH
IIPOJIEMOHCTPUPOBATH BIIaJICHUE IrpaMMaTUYECKUMU
MOJEIISIMUA IIPOCTOIO U CJIOKHOI'O IPEUIOKECHUSA, YMEHHUE
I'PAMOTHO CTPOUTH Pa3IMUYHbIE COCTABHBIEC TUIIBI CKa3yeMOro,
NPEIUKATUBHBIE KOMILUIEKCHI, MOAMU(PUUIUPOBATH CTPYKTYPY
IIPEUIOKEHNST U1l aJE€KBAaTHOIO OTPAXKEHHSI AKTYaJIBHOTO
YJICHEHHUs] PEJI0KEHUS-BbICKA3bIBAHUS.

30-40 bartoB

AOUTYpPUEHT JIEMOHCTPUPYET HEMOJHOE BJIAJICHUE
MPEIOKEHHOW TEMATUKOW, WCIOJIB3YeT CHUHOHUMUYHbBIC
3aMEHbl TEPMUHOJIOTHH, 3aTPYJHSAETCS B TOHUMAaHUU
HEKOTOPBIX TEPMHUHOB. B 001aCTH rpaMMaTUKH — UCIIOJIB3YET
rPpaMOTHO  TOCTPOCHHBIE MPOCThIE WM  OJHOTHUIIHBIC
CTPYKTYpHI, HE JIEMOHCTPHPYET CBOOOJHOTO HMCIOJIb30BaHMS
BCeX MOP(DOIOTHYECKUX WM CHUHTaKCUYeCKuX (opM U

CTPYKTYP.

20-29 GcaioB

AOUTYypUEHT Mpu OTBET€ Ha BONPOC COBEpUIAECT
JIEKCUYECKHE WIIM TPAaMMaTHYEeCKUE OIUOKH, TaK)Ke B CiIydae,
ecnu  (POHETHMYECKHE HaBbIKM aOUTypHEHTA  SIBISIIOTCA
HEJOCTAaTOYHBIMU ISl TE€pPEAauud CMbICIOPA3INYUTENbHON
byHKIMU PoHEM.

10-19 GamtoB

AOuUTypUEHT coBepIIaeT TpyOble JIEKCHUYECKHEe U
rpaMMaTHYeCKHE OIIUOKH, Takke (OHETHUECKHUE HABBIKU
aOUTypUeHTa SIBJISIOTCS HEJOCTATOYHBIMHM JUIsl TEperadyu
cMbICTIOpa3nuuTenbHol QyHkuuu ponem. Taxxe B ciayuyae,
eciii aOWUTYypUEHT 3aTpyIHSAETCSs B TMOHUMAHUM BOIPOCOB
HK3aMEHALIMOHHOW KOMMCCHUM, WM TOHUMAaeT BOMIPOC
HEBEPHO.

1-9 GauioB

B cayuae paBeHcTBa 0a/1710B, HAOPAHHBIX B pe3yJibTaTe BCTYNHTEIbHBIX

HCHLITaHHﬁ, B Ka4C€CTBEC JOIIOJIHUTCIBbHBIX KPUTCPHUECB BbIJABUT'AIOTCA CICAYIOINIHC:

l.

KonmnuectBo HayuHblX nyOnukamuii (B 3apyOexHBIX —

4 Oanna,

BCEPOCCHUICKUX — 3 Oaliia, perHOHAIBHBIX — 2 0ajuia, By30BCKUX M3AaHUsAX — 1 0amn);

2. YyacTtue B KOH(pepeHUHUsX, TOITBEPKACHHOE CepTU(HUKATOM YUACTHUKA UITU

KOIINAMHU TC3UCOB JOKIAd0B.




3a 2 JHA OO0 3K3aMCHa HCO6XOI[I/IMO IIpHUCJIaTh Ha OJJICKTPOHHYIO IIOYTY

ArRShevchenko@kpfu.ru ckanbl yka3aHHBIX JOKYMEHTOB MPU UX HAJIHUYHH.

3. IIpu paBeHCTBE TAHHBIX JONOJHUTEIBHBIX KPUTEPUEB YUUTHIBACTCS CPEIHAN

0ayu1 TuIIoMa o BhICIIEM 00pa30BaHUU a0UTYPHUEHTA.

MaxkCUMaIbHOE KOJIMYECTBO OAJIOB
Htoroseie 0asibl

100

BerynuTenbHOE HCTIBITAHUE CUUTACTCS PONACHHBIM, €CITH aOUTYPUEHT
HaOpas 6oJiee uem
HToroBbie 6abl

40 u BBIIIIE

Bcerynurensnoe ucnsitanue cuntaercs HE npoiinennsim, ecinu
aOuTypHUeHT HaOpas
Htorosrie 0aibl

39 u HUXKe

ITo pe3yiibTaTaM BCTYIHUTECIBHOI'O UCIIBITAHUA a6l/ITypI/I€HTy BBICTAaBJIAIOTCS

0aJIIbl B COOTBETCTBUH CO CICAYIOINNMU KPUTCPUAMMU

Ne i/t Conepaxanue oueHUBAHUS Koxa-Bo
0aJL10B

1. AOUTYpUEHT JIEMOHCTPUPYET TOHUMAHHUE BOIPOCOB 91-100
HK3aMEHAIIMOHHOW KOMMCCHH, IaeT TOJHBbIE pPa3BEpHYTHIC OaioB

oTBeThl. OTBET Ha BOMPOC MO0 MHOCTPAHHOMY SI3BIKY JOJIKEH
OTpa)kaThb BJIaZiIeHHE a0UTYPUEHTOM TEMaTHUYECKON JIEKCUKOM,
OBITh BBICTPOEH JIOTMYECKHU, C aJICKBATHBIMU MapeHTe3aMH U
CBSIBYIOUIMMH DJIEMEHTaMU. AOWTYpHEHT Takke JOJIKCH
IPOJAEMOHCTPUPOBATH BJIQJICHHE rpaMMaTHYECKIMHU
MOJICTISIMH TIPOCTOTO M CJIOXKHOTO TIPEJIOKCHUS, YMEHUE
IPaMOTHO CTPOUTH Pa3IMYHBIE COCTaBHBIC THUITHI CKa3yeMoro,
NPEIUKATUBHBIE KOMILUIEKCH, MOIUPHUIIMPOBATH CTPYKTYpPY
NPEUIOXKEHHST sl aJCKBATHOTO OTPAKEHUS aKTyalbHOTO
YWICHEHUS  MpeJIOKEeHUsA-BbICKa3biBaHusl.  DoHeTHYecKue
HaBbIKM aOUTYpPUEHTA JOJUKHBI OBITh JIOCTATOYHBIMHU IS
nepeaadr CMBICIOPA3INIUTENIbHON HYHKIINU (DOHEM.

2. AOUTYpHEHT JEMOHCTPUPYET HEIMOJHOE BIAJCHUE 81-90
NPEUIO)KEHHOW TEMAaTHKOW, WCIOJIb3yeT CHHOHUMUYHBIC OayioB
3aMeHbl TEPMUHOJIOTHH, 3aTPYIHSETCS B  TOHHMaHUH
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HEKOTOPBIX TEPMUHOB. B 0651acTé rpaMMaTHKU — UCIIOJIB3YET
TPaMOTHO  TOCTPOCHHBIE MPOCThIE WM  OJHOTHITHBIC
CTPYKTYpPBI, HE JEMOHCTPHUPYET CBOOOJHOIO HCIOIb30BAHHUS
BCEX MOP(]OIOTHUECKUX WM CHUHTAaKCUYeCKUX G(opM W
CTpykTyp. DoHeTHUYeckrue HaBBIKM aOUTypHUEHTa JOJDKHBI
OBITh TOCTATOYHBIMH VISl IEPEAAYU CMBICIOPA3TUYUTEIIbHOM
byHKIUU HoHEM.

3. AOUTYpHUEHT TpH OTBETe Ha BOMpPOC coBepiaeT | 55-80 OawioB
JIEKCUYECKHE WIIM TPaMMaTHYEeCKue OIMUOKH, TaKKe B CiIydae,
ecn  (POHETHMUECKHE HaBbIKU aOUTypUEHTa  SBIISIIOTCSA
HEJIOCTAaTOYHBIMU ISl TEepeAadyd CMBICIOPA3INYUTEIHLHON
dbyHKIMu hoHeM.

4. AOuUTypUeHT coBeplIaeT TIpyOble JIeKCHYecKHue U | MeHee 54
rpaMMaTHYEeCKuEe OIIMOKH, Takke (HOHETUUECKHE HABBIKH OaioB
aOUTypUEHTa SBJSIOTCS HEIOCTATOYHBIMHM I TEepenaydu
CMBICIIOPA3NTMUNTENBHON (QyHKIMH (oHEM. Takxke B ciyyae,
€CIM a0UTYpUEHT 3aTPYyJHAETCS B IOHUMAHUU BOMIPOCOB
DK3aMEHAllMOHHOM KOMMCCHM, WM TOHHMAET BOIPOC
HEBEPHO.

1. YpoBeHb MOHMMaHUS BOMPOCOB OWJIETa U JIOMOJHUTEIHHBIX BOIPOCOB
AK3aMEHAIMOHHOW KOMHUCCHH.

2. IlonHoTa M Pa3BEpHYTOCTH OTBETA.

3. Jloruka oTBeTA.

4. YpoBeHb BIIAJICHUSI MAaTEPUATIOM.

5. YMeHue aHaTUTHYECKH OCMBICITUBATD SI3IKOBBIC (PAKTHI.

6. Branenue 6a30B0il TEpMUHOIOTHEH.

7. Hanuuune/otcyTcTBUE (PAKTUYECKUX OLIMOOK.

BerynuTenpHOE MCTIBITAHUE CUNTACTCS TIPONICHHBIM, €CITH Aa0UTYPUEHT HaOpasl
40 OasnsIoB U BHIIIIE.

BerynuTenbHOe UCHBITAaHWE CYUTACTCS HEMPONACHHBIM, €CJIA aOUTYpHUEHT

Habpas 39 6aIoB U HUKE.

Paznen |1. Conepskanmne nporpamMmsl
1. ®oHeTHYECKASA CTOPOHA pPeUYn
Ha BcrynuTenbHOM 5SK3aMeHe aOUTYpUEHT JOJDKEH BIAAEeTh  CIIyXO-

IMPOU3HOCUTCIIbHBIMHU HABBIKAMH B paMKaxX JICKCUKO-IpaMMAaTH4YCCKOI'0O MHUHHMYMa

10



COOTBCTCTBYIOLICTO  YPOBH:A, BJIaJICTb HaBblIKaMHW  PUTMHKO-MHTOHAIIMOHHOI'O

o(opMIICHUS PA3IMYHBIX TUIIOB MPEJIOKEHUH.

2. 'paMMaTH4YecKasi CTOPOHA peyH

Ha BcrynurenpHOM 53K3aMeHe aOUTYpUEHT JOJDKEH JIEMOHCTPUPOBATH
J0CTaTOYHO BBICOKHI YPOBEHb KOHTPOJS TPAMMATUYECKON MPABUIBHOCTH; U30€raTh
OIIMOOK, KOTOpPbIE MOTYT NPHBECTH K HEIMOHMMAHUIO, U MOXET HWCIPABUTH
OOJIBIIMHCTBO COOCTBEHHBIX OIIMOOK; YMETh HCIOJb30BaTh HEKOTOPBIEC CIOMHBIC

CHUHTAKCUYCCKUC KOHCTPYKIIHH.

2.1. Cunmakcuc

- KoMMyHHKaTHBHBIE TUIIBI PEAIOKEHUN: YTBEPAUTEIbHBIC, BOIPOCUTEIbHBIE,
OTpHIIATENIbHBIE, TIOOYAUTEIBHBIC M OPSIO0K CIIOB B HHX;

- [IpenmoskeHus ¢ HaYaIbHBIM It;

- [Ipennoxxenus ¢ HavansHBIM there is/are;

- CITI0’)KHOCOYMHEHHBIE TIPEJIONKECHHMS ¢ coro3amu and, but, or;

- CI10’KHOIIOJYMHEHHBIC MTPEII0KEHUS C COI03aMH U COIO3HBIMHU ci1oBaMu What,
when, why, which, that, who, if, because, that’s why, then, so, for, since, during, so
that, unless;

- CornmacoBaHue BPEMEH U KOCBEHHAs pPeyb;

- [IpensokeHns: ¢ KOHCTPYKIMUAMH ds ... as, not So ... as, neither ... nor; either

. or,

- VYcnosueie mpemiokenus peaigbHoro (Conditional 1) u HepeanbHOTO
(Conditional Il) xapakrepa;

- [Ipennoskenus ¢ koHcTpykimei | wish;

- [Ipennoskenus ¢ KOHCTPYKIKEH SO/Such;

- PasnuuHbIC CpenCTBa CBSI3U B TEKCTE IS OOECICUEHHS €ro IEJIOCTHOCTH

(firstly, finally, at last, in the end, however u T.1.).

2.2. Mopgonozusn
- lmena cymecTBUTENbHBIE BO MHOXKECTBEHHOM 4YHCJIE, OOpa30BaHHBEIE IO

IIpaBUJIy, 1 HCKIIOUCHUS,
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- OnpeiesieHHbIN, HEONIPECICHHBIN, HYJIEBOW apTHUKIIH;

- MectoumeHusl JIMYHbIE, MPUTSKATENBHBIC, YKa3aTelIbHbIE, HEOIIPEICIICHHBIE,
OTHOCHUTEIIbHBIE, BOIPOCUTEIIBHBIE;

- IMeHa npuaraTeibHbI€ B TTOJIOKUTEIBHOM, CPABHUTEIBLHON U TPEBOCXOIHOM
CTETIEHSX, 00Pa30BaHHBIC 110 TIPABUITY, a TAKKE UCKITIOUCHNS,;

- Hapeuuss B CpaBHUTENBHOM M NPEBOCXOJHOM CTEIIECHSX, a4 TaK)KE HApeuws,
BhIpakarorue koauaectso (many/much, few / a few, little / a little) ;

- HucnurenpHbIe KOJMYECTBEHHBIE, TTOPSIKOBBIE;

- [Ipensiorn mecra, HarpaBlICHNS, BDEMEHH,

- Haubonee ymorpebutenbHbie JUYHBIE (POPMBI IJ1arojioB JEHCTBUTEIHLHOTO
samora: Present Simple, Future Simple u Past Simple, Present u Past Continuous,
Present u Past Perfect, Present Perfect Continuous;

- Jlnuneie hopMbI rIaroyoB crpagarenbHoro 3anora: Present Simple Passive,
Future Simple Passive, Past Simple Passive;

- Hennuneie popmel rimarosos (Infinitive, Participle I, Gerund) ;

- ®pasossle Tnarodisl (look for, ...);

- MoganbHbIe IIaroisl U UX sKkBHBasieHTs (May, can/be able to, must/have to;
should; need, shall, could, might, would) ;

- Paznuynble rpaMMaTHdecKue CpeACTBA ISl BRIPAKEHUS OyyIIero BPEMEHH:

Simple Future, to be going to, Present Continuous.

3. JIekcu4ecKasi CTOPOHA pevH

Ha BcTynuTenbHOM 3K3aMeHEe aOUTYpPUEHT JOJKEH 00J1aaaTh AOCTATOYHBIM
CJIOBApHBIM 3ar1acoM, MO3BOJISAIOIIMM OMUCHIBATH YTO-JIMOO0, BHIPAXKATh TOUKY 3PEHUs
no o0uMM BompocaM 0e3 SIBHOTO MOMCKA MOJIXOJSIIEr0 BbIPAXKEHUS; UCIIOIb30BATh

ah(PHUKCHI KaK SJIEMEHTHI CIIOBOOOPA30BaAHUS.

4. I'oBopeHue
Ha BcTynutenbHOM 5K3aMeHe aOUTYPUEHT JOJKEH MOPOXKIATh BHICKA3bIBAHUS
ONPEAEICHHON MPOAOJKUTEIBHOCTH C JOCTATOYHO POBHBIM TEMIIOM; YMETh HAYUHATh

Oeceny, BcTynmaTh B Oecely B TOAXOMAIIMA MOMEHT M 3aKaHYMBATh Oeceny;
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IIPUHUMATb Y4aCTHC B 6CCCI[C Ha 3HAKOMYIO TEMY, IMOATBEPKAass CBOC IMOHHMMAaHHEC
O6CY)KI{3€MOFO, Impurijiamasdg Jpyrux K y4daCTuro U T.A.,; UCIIOJIb30BaTh CPCACTBA CBA3U

JJIA COCAMHCHUSA OTACIbHBIX BBICKAa3bIBaHUM B CHHHBIﬁ TCKCT.

HpGI[MCTHOG COACPKAHUC TCM IJIAA IIPOBCACHHUA BCTYIIUTCIIBHOI'O UCIIBITAHUA:

1. Cucrema o6pazoBanust B Poccuu u 3a pyGexom.
2.  Poub BiajieHUss MTHOCTPAHHBIMHU S3bIKAMH B COBPEMEHHOM MHpE.
3.  IlepcmektuBa O00y4YeHHs B Marucrparype B CBA3M C Oymaymieu

npoQecCHOHATEHOMN I TETHHOCTHIO.

4.  AxkaneMuyecKkue MHTEPECHl U MPEANOUYTEHUS.

5 Poub BBICIIET0 T'yMaHUTAapHOTO 00Opa30BaHMsI B COBPEMEHHOM MUDE.
6.  BsaummopeiicTBHe TUTEpaTyphl U APYTUX BUAOB UCKYCCTB.

7 CoBpemeHHas MaccoBasi KyJIbTypa U JIMTEpATypa.

8. JIuteparypa u kuHemaTorpad: npodiaemMa IKpaHU3aALUH TEKCTA.

9.  MupoBas XyI0KECTBEHHAsI KyJIbTypa.

10. AxrtyanbHbIC TPOOIEMBI KOMIAPATUBUCTUKH.

Pazpnen |11. ®@ona oneHoYHBIX cpecTB

3.1. HucmpyKkyus no 6blnoaHenuio padoomot

Bpems u wMecto mpoBeAcHHMs OSK3aMeHa YKa3bIBa€TCd B PaCIHCAHUU
BCTYNUTEIBHBIX HCTBITAHUA. DK3aMEH MPOBOJUTCS C HCIOIH30BAaHHEM KOMILUIEKTA
OUJIETOB.

[Ipeacenarens KOMHMCCHM Tpeqjaraer aOUTypUEHTY BbIOpAaThb OJMH U3
HK3aMEHALIMOHHBIX OWJIETOB, Pa3JIOKEHHBIX Ha CTOJIE B IPOU3BOJIHHOM IOPSIJIKE.
AOuTypHEHT Ha3bIBaeT BCIYX HOMEp BeIOpaHHOTO Ouieta. [Ipencenarens kKoMuccuu
3aMMChIBACT HOMEP OWiieTa B 9K3aMEHAIIMOHHYIO BEIOMOCTh W BBIJAET a0UTYPUECHTY
MPOLITAMIIOBAHHBIM JMCT Ji1 TOJATOTOBKM oOTBeTa. llocime BBICTYMIEHUS JIUCT,
COJIEpKaIllMii  OCHOBHBIE TE3UCHI OTBETa aOUTYpPUEHTA, CHACTCA  WICHaM

9K3aMECHALIMOHHON KOMHUCCHH.
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B cnydae cmaum BCTYNMTENBHOTO HWCIBITAaHUS B JUCTAHIIMOHHOM (popmare,
HOMeEp OusieTa ompenessieTcs Mpy MOMOIIM MPOrpaMMbl BHIOOpA CIyHalHBIX YUCEN.
buiter mpu 3TOM BBIBOAMUTCS HA SKPaH.

Bpems nmoaroroBku k otBery cocrasiseT 40 mMuH. B mponecce moAroToBKU
3aMperaeTcss MoJIb30BaThCsl JIFOOBIMA BCIIOMOTATENbHBIMU MaTepHallaMU, a TAKXKe
y4eOHUKaMU U y4eOHBIMH MOCOOMSMHU KaK B OyMa)KHOM, TaK U B 3JIEKTPOHHOM BHUJIE.
AOUTYpUEHTBI, HapylIaloIkMe JAUCHMIUIMHY  (YCTpauBalollle  MEeperoBOpHI,
CHOUCBHIBAIOIME M T.[.) JMIIAIOTCS IpaBa cIaBaThb SK3aMeH. Bo Bpems oTBeTa
a0MTYPUEHT MOXET MOJb30BaThCA 3alUCIMH Ha JIUCTE, OTPAKAIOIIMMHU OCHOBHBIC
noyioxkeHus: orBeta. [locie oTBera aOUTypuUEHTa WIEHBI KOMHUCCHU MOTYT 3aJaTh

AOITOJIHUTCIIBHBIC BOIIPOCHI.

3.2. Oopa3zuwvt 3a0anuii 6CMYNUMENbHLIX UCHLIMAHULL
Eecena Ha HWHOCTPAHHOM SI3bIKE€ BKJ/IIOYAa€ET 06cy>lcneﬂne CJICAYIOIUX
BOIIPOCOB:

1. What are your academic interests? Give a talk about writing and defending
your Bachelor’s thesis.

2. What are your expectations of studying at the university and obtaining
Master’s degree?

3. Inyour opinion, what is the connection between literature and other kinds of
art?

4. Why is it preferable to study literature to you?

5. How can profound knowledge of world literature influence your career
potential?

6. What is the role of studying literature in the process of learning another
language?

7. In your opinion, how does globalization affect contemporary literature?

8. Can obtaining the Master’s degree help you to make a career choice?

9. What subject would you like to research in your future Master’s thesis?
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10. What kinds of studying do you find the most suitable and beneficial for
master’s students?

11. How can obtaining the Master’s degree in World Literature influence your
English proficiency level?

12. What are the pros and cons of reading fiction in original?

13. What aspects do we need to take into account to interpret a work of fiction?

14. How can the diversity of nowadays technological advancements influence

our attitude to reading fiction?
OO0pa3ubl TeKCTOB 1J1 pedepupOBaHUA:

O6pazern 1
Good Night Stories for Rebel Girls: Book Review

Good Night Stories for Rebel Girls is full of stories about extraordinary women.
If you’ve had enough of fairy tale princesses, here you’ll find a hundred female role
models to inspire you. And they’re all real-life women.

We all know how fairy tales go. A beautiful girl waits for a prince to come and
rescue her and then she marries him, becomes a princess and lives happily ever after.
But what if the girl was clever, creative, brave or strong instead of beautiful? What if
she wanted to be an astronaut, a politician, a pirate or a spy instead of a princess? And
what if she didn’t need a prince to make it happen? That’s the idea behind the book
Good Night Stories for Rebel Girls, a book of fairy tales with a difference: all the stories
are true.

The book tells the stories of one hundred inspiring women from 1500 BC in the
time of Ancient Egypt to the modern day. And each one comes with original art by
sixty different female artists. The magic of the book lies in the way it is written. It’s
not just boring biographies but is told in the style of fairy tales. Some of the stories
begin ‘Once upon a time’ just like a traditional fairy tale. They paint a picture of the
life, dreams and achievements of each of the women and girls like in this story about
sailor Jessica Watson. It begins ‘Once upon a time, there was a girl called Jessica who

was afraid of water.” We learn how Jessica sailed solo around the world at age 16. ‘All
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on her own, Jessica sailed on. She fought against waves as tall as buildings in New
York, she woke up to the most beautiful sunrises, spotted blue whales, and watched
shooting stars above her boat.’

You probably haven’t heard of most of the women but, by the time you finish
reading, you’ll be wondering why. In some cases, it’s because people tried to erase
them from history. Like Hatshepsut, one of the most successful pharaohs of Egypt who
brought peace and wealth to Egypt and ruled for a long time — about 25 years. But after
her death, some of her statues and official records were removed by men who came
after her. In other cases, it’s because a man’s name became more famous. For example,
Charles Babbage is called the ‘father of computers’ but it was a woman — and friend of
his — Ada Lovelace who wrote the first computer program.

For many of the others, there is no obvious explanation for why we haven’t
learned about these women before. Society has often chosen to reward and celebrate
the achievements of men more than women. If you close your eyes and imagine an
inventor, an orchestra conductor and a warrior, the picture that comes into your mind
Is probably of men. If you read the book, you can start to replace those images with
women of all colors and ages. Women who fought for their rights, women who broke
rules, women who refused to fit into the roles society gave them.

You’ll learn about a girl who only learned to read and write at age fourteen but
became the first female president of her country. You’ll read about a poet who
published her first book at age 75, a ballet dancer who danced with her leg broken in
six places and a woman from Kenya who planted 40 million trees with her friends.

If there’s any criticism of the book, it’s that its title makes it seem like a book
for girls. It’s a great idea to celebrate and inspire young girls to show them how
powerful they can be, but the stories are just as interesting for boys to read. And it’s
equally important that boys imagine women in the roles of scientist, Formula One race
car driver and president.

Not all the women included are ‘good girls’. Margaret Thatcher, for example,
Britain’s first female prime minister, was a very controversial, often hated, leader. The

book gives one example of why people liked her and one example of why people didn’t.
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But Margaret Thatcher did a lot of controversial things and the book doesn’t make it
clear that, for many people, she wasn’t a hero. Another woman, Jingii, Empress of
Japan in about AD 169, decided to invade Korea because of a dream and the writers
don’t make any comment about this either. Pirates too might seem unusual role models.
They are, after all, violent criminals. Although it’s good to see girls in a variety of roles,
including politicians, pirates and invaders, it would be interesting to have a moral
judgement sometimes. If these characters had a bad ending to their story or got what
they deserved, it would show that just because they’re female, it doesn’t mean they're
always good people.

There are now two Rebel Girls books, after the first book sold a million copies
in 36 different languages. The authors, Elena Favilli and Francesca Cavallo, raised the
money to write and print the first book from crowdfunding on Kickstarter in 2016.
With the help of 13,454 people from 75 countries, they raised $1 million — the most
money ever raised for an original book on Kickstarter. Readers wanted more, so, in
2017, the authors raised another $866,000 to produce a second book with another
hundred women’s stories.

In theory, Good Night Stories for Rebel Girls is the perfect book to sit on the
coffee table for you to read a bit here and a bit there. But if you’re the kind of person
who watches a whole series of a TV show in one weekend, you’ll probably do the same

thing with this book.

O6pasern 2
Graffiti and Street Art
A Long History
People have been painting and writing on walls throughout history. In prehistoric
times, people in Africa and Europe used to paint pictures of animals and people in
caves. Graffiti has been found on buildings at ancient sites in Greece, Italy, Syria and

Irag. In the Roman town of Pompeii, archaeologists have found numerous examples of
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graffiti written in Latin. These include religious, political and romantic messages, and
even some magic spells!

Modern Times

In the late twentieth century, graffiti and street art became an international
phenomenon. In the 1970s, young people in New York used pens to write their names,
or 'tags', on walls around the city. One of the first 'taggers' was Demetrius, a teenager
from a Greek family. Demetrius's tag was TAKI 183. TAKI was his nickname and 183
was the number of the street he lived on — 183" Street. At first, he wrote his tag on
walls in his neighborhood. Then he started tagging in subway stations on the way to
and from school. When the subway train stopped at a station, he would jump off, write
his tag on the wall and then jump back on before the doors closed. Other teenagers
noticed Demetrius's tag and started to write their own. Soon, New York's walls, buses
and subway trains were covered with tags: Barbara 62, Joe 182...

Later on, some teenagers started writing tags with aerosol paints. Their tags were
bigger, more colorful and took more time and imagination than the simple, pen-written
tags. The trend spread and from the 1970s, aerosol paint graffiti became a common
sight on trains, buses and walls in cities around the world. In the 1990s, graffiti
continued but there was also an explosion in street art around the world. Some artists
wanted to make political points and produced art that tried to make people think about
war, inequality and discrimination. Other street artists were more concerned with
producing beautiful, attractive work. In South America, many street artists went to
work in poor areas adding color, life and beauty to grey, city walls.

Art or Vandalism?

Is graffiti art or vandalism? This depends on your point of view, but in many
countries, writing or painting on public or private property is considered vandalism.
Many street artists have been stopped by the police and some have had to pay fines.

Many city councils complain about the high cost of cleaning graffiti off
buildings, buses and trains. In some areas, councils have tried to encourage artists not
to paint randomly on walls by allowing them to work in designated areas. Taiwan is

one such place and there are 'graffiti zones' where artists are free to paint and write on
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walls. In Sdo Paulo in Brazil, the city council has even allowed some graffiti artists to
paint on the city's subway trains.

And what does the art world think of graffiti and street art? Recently, there has
been a growing recognition of its value as an art form. There have been major
exhibitions of street art in galleries in Paris, London and Los Angeles. The American
artist Elura Emerald organized a street art exhibition at a New York gallery in 2008.
She defended street artists, saying 'artists who paint on the street are merely expressing
themselves, not hurting anyone. They should be appreciated and celebrated'.

Who are the Artists?

Most street artists are anonymous, but others have become globally famous. Here
are three stars of the street art world:

Os Gémeos are identical twin brothers from Sdo Paulo. They paint everything

from tags to huge, colorful pictures of people on the sides of buildings. Their work is
often so big that they need cranes to help them work. In 2007, they covered the whole
of a castle in Scotland with paint.
Blek le Rat started out painting rats on the walls of his home city, Paris. Nowadays, he
tries to make people think about different social issues and problems. He paints pictures
of homeless people in big cities to encourage residents to think about the problem of
homelessness.

Faith47 is from Cape Town in South Africa. She paints big, colorful pictures of
people and animals and likes to explore different locations. Her work is found on
pavements, in empty factories and on abandoned cars. She likes the fact that most street
art is temporary and will soon be removed by weather or cleaners from the city council.
For her, this reflects how life is full of change with its cycle of endings and new
beginnings.

Street Art and the Global Village

It is impossible to know how street art will develop in the future but certain
trends are emerging. While most street artists are young people who paint in their city
or neighborhood, more and more street artists are travelling and working around the

globe. Other artists are using the internet to talk to each other and share photos of their
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work. Also, the art world is giving more recognition to street art as a legitimate art
form. Although we don't know what will happen to street art in the future, we can be

sure that it is here to stay!

Oopa3zen 3x3aMeHALIMOHHOT0 OUJIeTa

YTBEPXAIO: OI'AOY BO «Ka3zauckuii (ITpuBomkckmif)

(benepanbHbI YHUBEPCUTET
Aupexrop UucTHTyTa dhrionoruu WHCcTUTYT QUII0IOTHU U MEXKYIIBTYPHOU
U MEXKYJIbTYPHOH KOMMYHHUKAIUH KOMMYHHKAIHH

Bricmias mrkona 3apy0exHoii pumonoruu u
MEKKYJIbTYPHOH KOMMYHUKAIUU
uM. . A. boaysna ne Kyprens

P.P. 3amanerannoB

Kadenpa 3apyOexHOM TuTEpaTyphI

45.04.01 «®Puiroorus. 3apyoe:xxnasi GuJI0J0rus:
JUTEpaTypa B KOHTEKCTE APYIruX BH/10B HCKYCCTB»

BerynurenbHoe uCnbITAHHE N0 MPOGUIII0 POrpaMMbl MATHCTPATYPbI

buner Ne 1
1. Read, translate and give the rendering of the article: “Graffiti and Street Art”.

2. Dwell on the topic: What are your expectations of studying at the University and obtaining
the Master’s degree?

JlexaH BBICIIICH IITKOJIBI
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3apyOe)KHON (DUITOIOTHU U MEKKYIBTYPHOM
koMMyHukauu uM. M. A. bonysna ne Kyprens @.X. Tapacosa
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