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[Tporpamma BCTYITUTEILHOTO UCIBITAHUS 00CY’K/IeHa U 0I00peHa Ha 3acelaHun
kadenpsl 3apybexHo# sureparypbl MHCTUTyTa (QUIOIOTMUM U  MEXKYJILTYPHOH
koMmyHuKaruu, [Iporokon Nel ot «31» aBrycra 2023 r.

Pemenuem VYyeOHO-MeToaudeckoi KomMuccun MWHCTUTyTa QUIIONIOrHMU |
MEXKYJIbTYpHOU  KOMMyHHKanuu IIporpamMma  BCTYNMHMTEIBHOTO  MCIBITAHWSA
peKOMEH/I0BaHAa K  yTBEp)KAEHHIO  YueHeIM  coBertoMm, [lporokom — Ne2
ot «15» centsOps 2023 r.

[TporpaMMa BCTYMHUTENHLHOTO MCIBITAHUS yTBEPXKAEHA Ha 3aCelaHiy Y YeHOro
coBera MHCTHTYTa (DUIOJIOTMH M MEXKYJIbTYPHOU KOMMyHuKauuu, [Iporokomn Nel

oT «20» cenTs10ps 2023 r.
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Paszxen 1. BBoaHast yacthb.

1.1. Ilensb u3a0auu ecmynumenabHbIX UCRLIMAHUU

[lenvbro BCTYNMUTEIBLHOTO UCIIBITAHUSI B MarucTpaTypy SIBJISIETCS OIpeesieHue
COOTBETCTBUSI YPOBHS W KadecTBa NOJITOTOBKM JK3aMEHYeMOro TpeOOBaHUIM
denepaabHOr0  rOCYIapCTBEHHOrO  00pa3oBaTENbHOrO  CTaHAapTa  BBICIIETO
00pa30BaHusi ¥ TOTOBHOCTH 3K3aMEHYEMOro K IMPOAODKEHUIO O0yYeHMs 110 OCHOBHON
00pa3oBaTeNIbHOW MporpaMMe CIeLUaTIu3upPOBaHHONW IMOArOTOBKH MarucTpa Io
Hanpasjennto: @unonorus. 3apyOexHas (UIONOIMs: JIMTEpaTypa B KOHTEKCTE
JIPYyTUX BUIOB UCKYCCTB.

JlanHas 1eb peann3yercs MyTeM pelleHusl CIeNyOInX 3a0ay.

® BbIsSBUTH CTeleHb BaJeHUS aOUTYPUEHTOM HWHOCTPAHHBIM SI3bIKOM

(Iexcudeckue, rpaMMaTUUeCKHe HaBbIKH, peUeBble YMEHUs, HaBbIKU pabOTBI C

HAyYHBIM TEKCTOM, HaBBIKU MHCbMEHHOM peur Ha HHOCTPAHHOM SI3bIKE);

. VCTaHOBUTh CTENEeHb BiaJeHHs a0UTYpUEHTOM  TEeMaTHKOH B

npo¢heCcCHOHAIBHON M aKaleMUYeCKOH 00JIacTsIX Ha HHOCTPAHHOM fA3BIKE.

1.2. Obuue mpebdoeanusn K Op2aHu3ayuu 6CMynume/ibHblxX UCNBIMAHUU

K BCTynuTenbHBIM HCHBITAHUSM JIONMYCKAIOTCA TpaXjaaHe Poccuiickoi
degepanuyd W TpaxJaHe HHOCTPAHHBIX TOCYAapCTB, YCHNEIIHO 3aBEPUIMBIINX
oOyueHHs 1O OJHONM W3 OCHOBHOH 00pa3oBaTeNbHON IPOrpaMMbl  BBICIIETO
06pa30BaHUs U UMEIOLIKE JOKYMEHT rOCy JapCTBEHHOT0 00pasia: UIIoM Oakanaspa,
JIATIJIOM MarucTpa, JUILIOM CIIEHaTUCTA.

PyKkoBOACTBO 1O OpPraHM3alMM M MPOBEACHHIO BCTYNHUTEIbHBIX HCIBITaHU U
OCYIIECTBJISIETCS NIPEACeNaTENSIMU 9K3aMeHalMOHHBIX KOMHUCCHH, KOTOPbIE HECYT BCIO
MONHOTY OTBETCTBEHHOCTH 3@ COOJIIOJEHHE 3aKOHONATENILCTBA Poccuiickoi
denepanuu, tpeboanuit @I'OC BO, nokalbHBIX NOKYMEHTOB O IOATOTOBKE H
[POBEIEHUH BCTYIIUTEIbHbBIX HCIBITAHUH.

[TpoBesieHre BCTYHMHUTENbHBIX MCIBITAHUN OCYLIECTBISAETCS B COOTBETCTBUHU C
NpUHIMIIAMHA:  COOJIOfIeHHe TpaB M cB00OOJ TpaxJaH, YCTaHOBJICHHbIX

3aKoHOAaTeNbCTBOM Poccuiickoii deaepanuu, ri1acCHOCTU U OTKPBITOCTH PE3yJIbTATOB
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BCTYMUTENBbHBIX UCIBITAHUNW, OOBEKTUBHOCTU OIIEHKH CIIOCOOHOCTEM aOuTypueHTa U
eMHO00pa3usi OLlEHKU BCTYNMUTEJIbHBIX UCIIBITAHUM.

[Ipuem B mMarucTpaTypy OCYLIECTBIISIETCS Ha KOHKYPCHOM OCHOBE IIO
pe3yibTaTaM BCTYNUTEJIbHBIX UCTIBITAHUN.

JIns mocTynaromux NpoOBOASATCS KOHCYJbTALlUU 10 COAEPXKAaHUIO IIPOrpaMMbI
BCTYIMUTEJIbHBIX MCIBITAHUNA U KPUTEPHUSM OLIEHKU 3HAHUH, yMEHUH, KOMIIETEHLIUI
aOUTYpUEHTOB.

Ha BCTynuTenbHBIX HUCHBITAHUSX JOJDKHA ObITh oOecledyeHa CIOKOHHAas H
Jo0poKenarebHass OOCTaHOBKa, IIPEAOCTaBlIEHA BO3MOXXHOCTh MOCTYNAIOIIUM
HauboJjiee IIOJHO TMPOSBUTh YPOBEHb C(HOPMHUPOBAHHOCTU 3HAHUM, YMEHUW W
KOMITETCHLIM M.

Bo Bpemss nmnpoBeneHHs BCTYNUTENIbHBIX MCIBLITAHUW  IOCTyMaroleMy
3anperaeTcs MoJjab30BaThCsl yUeOHMKAaMU, CIPAaBOYHBIMU MaTepHaaiaMH, TeTpaisiMu,
3aMUCsIMHA, MOOUJIBHBIMU TejiepOHaAMM, BJIEKTPOHHBIMU 3allMCHBIMHM KHWXKKaMHU H
JAPYTUMHU CPEICTBAMH XpaHeHUsl HH(OpMaLuH.

Pe3ynbTaThl BCTYNHTENIbHBIX HCHBITAHUN oLeHuBatoTcs no 100-6amibHOM

mKaJie.

1.3. Onucanue gpopmol nposedeHUs 6CMYNUMEIbHBIX UCRIMAHUU

Dopma npoeedeHuss 6CMYNUMENbHO20 UCNbIMAaHUs — YCTHBIM 3K3aMEH Ha
AHTJIMICKOM S3BIKE 10 TPOGUITIO MPOTrPpaMMbl MAaruCTPaTypBhI.
BcTynuTensHOE HCIBITAHHE MPOBOAUTCS OYHO M (MJIM) C HCIOJb30BAHHEM

AUCTAHIIUOHHBIX TCEXH OJIOTUM.

1.4. IIpooodicumenbHOCMb 6CHIYNUMETbHBLX UCRBIMAHUU 6 MUHYMAX
Ipooonscumensrocms sk3amena. Ha TNOATOTOBKY K OTBETY aOUTYpUEHTY
naercst 40 MHHYT ¢ MOMeHTa moJjiydenust Ounera. Ha orseT npenocrasisiercs 15

MUHYT. |

1.5. Cmpykmypa écmynumenibHbLX UCRbIMAHUU
[IpencemaTenb KOMHCCHH —TpeayaraeT —aOUTypHEHTY BBIOpaTh  OuUJeT,

3.6I/ITypI/ICHT rOTOBUTCS K OTBETY, 3al1MCbIiBasi OCHOBHBIC MMOJIOKEHHU Ha ClIeIuaJIbHOM
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JIMCTe, KOTOPBIM CHaeT MmocJje BhICTYILIEHUs. B mpolecce MoAroToBKU 3alperaeTcs
M0JIb30BAThCsl JTIOOBIMH BCIIOMOTATEIbHBIMU MaTepyuallaMH, a TakKe yueOHHUKaMu U
y4eOHBIMH MOCOOUSIMHU KaK B OyMa>kHOM, TaK U B 2JIEKTPOHHOM Buze. Bo Bpems oTBeTa
aOUTYPUEHT MOJKET MOJIb30BaThCs 3alUCSIMU Ha JIUCTE, OTPAXKAIOIIMMHU OCHOBHBIE
nojoxkeHus: orBeta. Ilocie oTrBera abuUTypHeHTa YJIEeHBI KOMMCCHUHM MOTYT 3a1aTh
JIOTIOJTHUTEJIbHBIE BOITPOCHI.

Kax/iplit 5K3aMeHaIMOHHBIN OUJIET COCTOUT U3 ABYX MOJIYJIEH.

Moayab 1. UTeHre ra3eTHOW WJIM )KypPHAJIbHON CTAaThbU HA aHIJIMMCKOM SI3BbIKE.
AGHUTYpHEHTaAM IIpeajiaraeTcsi IpOU3BECTH peGepupoBaHKe HAYYHO-IIOIY I PHOW U
ra3eTHOW/)KYpHJIbHOW CTaThbU Ha AHTJIMMCKOM S3bIKE M BbICKa3aTh CBO€ MHEHHUE O
npoyuTaHHOM (render the article), a Tax)e aaTh IEPEBOJ yKa3aHHOI'O OTpPBIBKa
06béMom 1200 3HAKOB.

Mopyas 2.

CobecenoBaHKe Ha aHTJIUMCKOM SI3BIKE.

HMTorosas oleHKa 5K3aMEHAIlMOHHOTO OTBETA ONpPENEIIETCs MO COBOKYTHOCTH
olleHOK (0ajIoB) 3a OTBET Ha KaXK[blii Bompoc (Moaynb) Ousera. MakcuMmalbHOE

KOJIMYECTBO OAJIJIOB 3a OJMH MOYJb (Borpoc) — 50 6aiios.

Kputepuu oneHMBaHUA JK3aMeHa

DK3aMeH MO3BOJSIET IPOBEPUTH: YPOBEHb  BIAJEHUS  aOMTypUEHTOM
WHOCTPAHHBIM SI3BIKOM (JIEKCHYECKHE, FPaMMaTU4YeCKue HaBBIKH, PEYEBbIC YMCHUS,
HaBbIKM pabOThl C HAyYHBIM/TA3eTHBIM TEKCTOM); YPOBEHb BIIaJCHUS 0a30BbIM
MOHSATUHHBIM annapaToM U OCHOBHOM MPOOJIEMAaTUKOMN 10 HAPaBJICHUIO U npoduito
MOJITOTOBKY HA UHOCTPAHHOM SI3bIKE.

OTBeT MOCTYNAIOLIEro B MaruCTpaTypy OLIEHMBAETCS MO CIEAYIOIIeH IlKane
0asJIoB:
Mopayas 1
MakcHMaibHOE KOJIH4ecTBO 0a/10B — S0.

Kpurepuii | — moJIHOTa U JIOTUYHOCTD U3JI0KEHUSI MaTeprara:

20 6aJuUIOB — MOJIHBIM, MCYEPIBIBAIOLIUN JTOTUYHbIM OTBET Ha BONPOC;
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10 6an10B — mpeacTaBiieHbl OTASIbHBIE aCIIEKThl paccMaTpUBaeMOM NpoOIEMBI;
OTBET MpEJCTaBJIeH BHE JIOTHYECKOTO IJlaHa, HO aOUTYpUEHT OINpeAeisieT JOTUKY
OTBETa 0 NMPOch0e IK3aMeHaTopa;

0-5 GamnoB — He packpbiTa MpobdiieMa, 0OHAPYKUBAIOTCS MPOOEINBI B 3HAHUSX
abUTypHeHTa, OTCYTCTBYET JIOTHKA U3JIOKEHUS MaTepuaa.

Kputepnii 11 — Bnagenue cnenuaibHOi TEpPMUHOJIOTHEN:

10 GanIoB — MpU OTBETE I'PaMOTHO UCIOJIb30BaHa ClELHAAIbHAs TEPMUHOJIOTUS
¥ KaTeropuaJIbHBIM anmnapar Hay4yHo# 00y1acTu;

5 6aiI0B — aOUTYPHUEHT UCIIBITHIBAET HE3HAUNTENIbHbIE TPYAHOCTH IIPU O00PE
TEpPMUHOB;

0 O0ayyToB — aOUTYPHUEHT HE BiIaJeeT ClieliialbHON! TEPMUHOIOIUEN.

Kpurepuii III — rpaMmoTHOCTE 0pOpMIIEHUS OTBETA, KOPPEKTHOCTDH U MOJHOTA
OTBETOB Ha BOIPOCHI:

20 6annoB — rpamMoTHOE 0(hOpPMIICHHE OTBETA, OTBETHI Ha BOMPOCHI KOPPEKTHbI
U OTJIMYAIOTCS MOJHOTOM;

10 GamnoB — B OTBETax JONYILIEHbl HE3HAYUTEJIbHLIE JIEKCHYECKHEe U
rpaMMaTH4YecKue OIIMOKH, HCIOJIB3YIOTCS CTHIIMCTUYECKHUE TOBTOPBI, OTBETHI
HEJIOCTATOYHO IOJIHBIE;

0 6ayUI0oB — B OTBETAx JOMNYINEHbl 3HAYMTEIbHbIE OIMOKH UM aOMTYPUEHT HE

OTBETHJI Ha 3aJaHHBIC BOIIPOCHI.

Moayas 2
MakcumanbHOe KoJndecTBO 6a/10B — S0.
ApryMeHTHpOBaHHOE OOOCHOBaHWE MOTHBAIMM IOCTYIUIGHHMs Ha  JIaHHYIO
marucrepcekyto nporpammy. CodeceoBatne (MaKCUMaTbHOE KOJIMYECTBO OAILIOB - 40). Ilpu
HAIMYMM TyOIMKauuii 1o HanpasieHusM noxarotoBku @Punonorus / Ilemaroruyeckoe

obpasoBaHue (PyCCKHil WM WHOCTPAHHBIE S3bIKA) — HAYUCISETCS JIOTIOJIHUTEIEHO

MakcuMasibHO 10 OayioB.




Ne n/m Conepxxanue OLeHUBAHHS Kos-Bo
0aJ1U10B
L AGHUTYpUEHT JEMOHCTPUpPYET MoHUMaHue Bonpocos | 30-40 6amnos
9K3aMEHAIlMOHHOW KOMMCCHH, JaeT IOJHbIE Pa3BEPHYThIE
orBeThl. OTBET Ha BOIMPOC MO UHOCTPAHHOMY S3BIKY HOJDKEH
OTpaXkaTh BJlaJieHHe a0UTYPHUEHTOM TEMaTUYECKOM JIEKCUKOM,
OBITH BBICTPOEH JIOTHYECKU, C aJ€KBATHBIMM IMMapeHTE3aMH U
CBA3YIOIIUMHU DJJIeMEHTaMU. AOUTYpUEHT Takxke JOJDKEH
MPOAEMOHCTPUPOBATH BJIaJICHUE rpaMMaTH4YeCKUMHU
MOJIEJISIMH TPOCTOrO0 M CJIOXKHOTO IPEIJIOXKEHHS, YMEHHUE
rpaMOTHO CTPOHUTH PAa3IMYHbIE COCTABHBIE THUIIBI CKa3yemoro,
NnpearKaTHBHBIE KOMIUIEKChI, MOAM(PHUIHMPOBATH CTPYKTYDPY
NpeJIoKEHUsT Uil aJeKBaTHOIO OTPaXeHHUsl aKTyaJlbHOI'O
YJIeHEHHUsI TPE1JI0KEHUsI-BbICKa3bIBaHUS.

2. AGUTYpHEHT [eMOHCTpUpYeT HemosiHoe BiaaeHue | 20-29 basios
MPEJIOKEHHOW TEeMaTUKOH, MCIOJb3yeT CHHOHUMHUYHBIC
3aMeHbl TEPMHHOJIOTHM, 3aTpyJHSETCSs B  TOHWMaHUHU
HEKOTOPBIX TEPMHUHOB. B 001acTi rpaMMaTUKK — UCIOJIB3Y €T
rpaMOTHO  TOCTPOEHHBIE TNPOCThIE  WJIK  OAHOTHIIHBIC
CTPYKTYPBI, HE JEMOHCTPUPYET CBOOOIHOrO HCIOJIb30BAHUS
BceX MOP(OIOTUUECKUX MM CHHTAaKCHYECKHX (OpM U
CTPYKTYP.

3. AGuTypueHT Tpu oTBeTe Ha Bompoc cosepuaer | 10-19 OaJIoB
JeKCHYecKue UM IpaMMaTH4YeCKHue OLIMOKH, TaKk)Ke B CIy4ae,
ecmi  (OHETUYECKHEe HaBbIKM AOMTypHEHTa  SABJIAIOTCA
HEJIOCTATOUYHBIMUM Ul Iepeladyd CMBICIOpPa3InIuTEIbHON
GbyHKIUU QOHEM.

4. AOGUTYpUEHT coBeplIaeT TIpyOble JIEKCHYECKHe U 1-9 GamoB
rpaMMaTH4eCcKhe OIIMOKM, TarKke (OHETHYECKUE HaBBIKHU
abUTypueHTa SBIAIOTCS HENOCTATOYHBIMU Ul Tepenayin
cMBbIciIOpa3nuuuTeNbHON (yHKIMU (poHeMm. Taroke B cirydae,
eclii aOUTYpHEHT 3aTpyAHsSETCs B IOHMMAaHUU BOIPOCOB
SK3aMEHAIIMOHHOM KOMHWCCHUH, WM IIOHUMaeT BOIPOC
HEBEPHO.

B cayuae paBeHCTBa 0a/1710B, HAOpPaHHBIX B pe3y/ibTaTe BCTYNHTEJIbLHBIX
HCNBITAHHMIA, B KAUECTBE JOMOJHUTEIbHBIX KPUTEPUEB BbIABUTAIOTCS CIICYFOLLIME:

1. KonuyecTBO HaydyHbIX myOmukauuii (B 3apyOexHBIX — 4 Oamia,
BCcepoccHiickuX — 3 Ganna, peruoHabHbIX — 2 Gauta, By30BCKMX U3AaHusX — 1 Gan);

2. Yuactue B KOH(EPEHIHAX, MOATBEPKIEHHOE CEPTU(HUKATOM yHaCTHUKA UK

KOIIUSIMHU TE€3UCOB JOKIaa0B.




3a 2 gHS [0 SK3aMeHa HEeOOXOAUMMO MpHUCIaTh Ha DJIEKTPOHHYIO ITOYTY

ArRShevchenko(@kpfu.ru ckanbl yka3zaHHBIX JOKYMEHTOB IIPU UX HAJIUYHUU.

3. I[Ipu paBeHCTBE AJaHHBIX JOMOJHUTEIBHBIX KPUTEPUEB YUUTBIBACTCS CPEAHUN

OaJy1 qUIioMa o BbIclIeM 0Opa30BaHUM aOUTYpPHUEHTA.

MakcuManbHO€e KOJIMYECTBO OallJIOB

Hrorossie 0aibl
100

BerynuTenbHOE HCTIBITAHUE CUUTACTCS TPOUIEHHBIM, €CJIH a0OMTYPUEHT
Habpau OoJiee uemM
HToroBeie Oanbl

40 u BbILLIE

BerynurensHoe ucnbiTanue cuntaetcss HE npoineHnbiM, eciiu
aOUTYpUEHT HaOpal
Hrtorosbie Oanbl

39 u HUXKeE

ITo pe3yjibTaTaM BCTYNMHTEJIBbHOTO0 HCIBITAHHA a6MTpreHTy BbICTABJISAFOTCs

0aJlJIbl B COOTBETCTBUU CO CICOYIOIIUMHA KPUTEPHUSIMU

Ne n/mm Copep:xanue onleHUBaHHS Kou-Bo
0aJJ10B

l. AOUTYpHUEHT JAEMOHCTPUpPYET IIOHUMaHHE BOIMPOCOB 91-100
’K3aMEHAIlMOHHON KOMHMCCHUHU, HAeT IOJIHblE pa3BEPHYThIC OaoB

orBeThl. OTBET Ha BOIMPOC MO MHOCTPAHHOMY S3bIKY HOJIKEH
OTpaXkaThb BilaJieHHe aOUTyPUSCHTOM TEMaTHYECKON JIEKCHUKOM,
OBbITh BBICTPOEH JIOTUUECKU, C aJeKBaTHLIMU IapeHTe3aMu U
CBA3YIOIIMMU DJIeMEHTaMU. AOUTYPUEHT TakKe JOJIKEeH
MPOJIEMOHCTPUPOBATD BllaJIeHUE rpaMMaTU4eCKUMU
MOZENSIMA IPOCTOTO M CJOXXHOTO MNPENJIOKEHHS, YMEHHE
rPaMOTHO CTPOHUTH PA3IUYHbIE COCTABHBIE THUIIBI CKa3yeMoro,
NpeIuKaTUBHBIE KOMIUIEKCHI, MOAU(GUIMPOBATE CTPYKTYPY
NpeUIOKEeHUsT Ui afeKBaTHOIO OTP&XEHHUs aKTyallbHOIro
uJeHeHUs IpelJIOKEeHUs-BbICKa3blBaHusa.  DOHETHYECKUe
HaBBIKM AOWUTypUEHTa [OJDKHBI OBIThb JOCTaTOYHBIMU IS
repeiaul CMBICJIOPA3IMIUTeNIbHON QyHKINYU HOHEM.

2, AOGUTYpPHEHT JI€MOHCTPUPYET HEMOJIHOE BJIAJICHUE 81-90
MpeIOKEHHONW TeMaTHKOH, WCIOIb3YeT CHHOHUMUYHbIC OalIoB
3aMeHbl TEPMHMHOJIOTHH, 3aTpyJHseTCs B TOHMMaHUU
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HEKOTOPBIX TEPMHUHOB. B 001aCTU rpaMMaTUKH — UCIIOJIb3YET
rpaMOTHO TIOCTPOGHHbIE  MPOCTbI€ WJIHA  ONHOTHUIIHBIE
CTPYKTYPBbI, HE JIEMOHCTPUPYET CBOOOJHOrO HMCIIOJIb30BAHUS
BCceX MOP(]OJOTUYECKHUX WJIM CHHTAKCHYECKUX (OpM U
cTpykTyp. DOHeTHYeCKHe HaBbIKW AOUTYpUEHTA JOJDKHBI
OBITH OCTATOYHBIMU JJISI TIEpeladyld CMBICIOPA3IMYUTEIbHOM
byHKIMU DOHEM.

3. AOGHUTYpHEHT TMpU OTBETe Ha Bompoc cosepmaer | 55-80 Oanos
JIEKCUYECKHE UM IpaMMaTHYecKie OLIMOKH, TAKXKE B ClIyvae,
ectd  (OHETUYECKHEe HaBbIKM aOUTypUEHTa  SBJISIOTCS
HEJIOCTATOYHBIMU ISl TIepellaud  CMBICIOPa3IMYMTEIbHOM
dbyHKIMKM hoHEM.

4. AOWTYpHEHT coBepllaeT TIpyOble JIEKCMYECKHE W MeHee 54
rpaMMaTH4ecKue OIIMOKHU, Takxke (OHETUYECKHE HaBbIKU OasIoB
aOUTYypUEHTa SIBJISIIOTCS HENOCTATOYHBIMU [JIs Tepeaaqu
CMBICIOpa3IuuuTebHOM QyHKIMU GoHeMm. Takxke B ciaydae,
eciii aOUTYypUEHT 3aTpyAHsieTCs B IIOHMMaHHWM BOIIPOCOB
9K3aMEHAI[MOHHOW KOMHCCHUU, UM IIOHMMAET BOIMPOC
HEBEPHO.

1. VpoBeHb MOHHUMaHHUS BOIPOCOB OMJIETa U OMOJHUTEIBHBIX BONPOCOB
9K3aMEHAI[MOHHON KOMHUCCHMU.

2. [lonHOTa M pa3BEepHYTOCTb OTBETA.

3. Jloruka otBera.

4. YpoBEeHb BJIAZICHUS MAaTEPUATIOM.

5. YMeHue aHAIUTUYECKH OCMBICITUBATD SI3bIKOBbBIE (DAKTHI.

6. Brnanenue 6a30BOil TEPMUHOJIOTHEN.

7. Hanuune/oTcyTcTBHE (PaKTHUECKUX OLUIMOOK.

BeTynuTenbHOE HCMBITAHNE CYUTAETCS IIPOiICHHBIM, €CJIM aOUTY PHEHT Habpail
40 GasnoB U BBILIIE.

BCTY]’[HTCHBHOC HUCIbITAHUE CYHUTACTCHA HerOﬁﬂeHHbIM, €CJIk a6HTypI/I€HT

Habpas 39 0anioB U HUXKE.

Pazaen I1. Coaepxxanue nporpammasl

1. ®oHeTHYEeCKasI CTOPOHA peYH

Ha BcTynuTenbHOM 9K3aMeHe aOWTypUeHT JIOJDKEH BJaleTb  CIIyXO-

IPOU3HOCUTEJIbHBIMHU HaBblKaMH B paMKax JIEKCUKO-TpaMMaTH4€CKOro MHHHUMYMaA
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COOTBETCTBYHIOLIIETO YPOBHA, BJIaA€Th HaBbIKaMH PUTMHUKO-MHTOHAIUOHHOI'O

o opMIIeHUS pa3TUYHBIX TUIIOB MPEAI0KEHUH.

2. 'pammaTu4ecKasi CTOPOHA pe4YH

Ha BcTymuTeNbHOM »JK3aMeHe aOUTYypUEeHT [JOJDKEH JIeMOHCTPUPOBATH
JOCTATOYHO BBICOKHU YPOBEHb KOHTPOJISI PaMMaTUUYECKOM NMPaBUIBHOCTHU; U30eraTh
OIIMOOK, KOTOpbIE MOTYT MPUBECTH K HEMNOHUMAaHUIO, U MOXET HCIPaBUTh
OOJBIIMHCTBO COOCTBEHHBIX OLIMOOK; YMEThb MCIOJIb30BaThb HEKOTOPHLIE CIIOXKHbIC

CUHTaKCHYECKHE KOHCTPYKIUHU.

2.1. Cunmakcuc

- KoMMyHHMKATHBHBIC THIIBI TPEJIOKEHHH: yTBEpAUTENBHBIE, BOIPOCUTEIIBHBIE,
oTpuUllaTeSIbHbIC, 100y AUTEIbHBIE U NTOPSAIOK CIIOB B HUX;

- [Ipennoxenust ¢ Ha4aJIbHbBIM if;

- [pennoxxeHus ¢ Ha4YaIbHBIM there is/are;

- CI0’)HOCOYMHEHHBIE TIPEJIOKEHHUs C Coro3aMu and, but, or;

- CJI0’KHOIOJUNHEHHBIE TIPEIJIOKEHHS C COF0O3aMU U COIO3HBIMU CIIOBaMU what,
when, why, which, that, who, if, because, that’s why, then, so, for, since, during, so
that, unless,

- CorylacoBaHne BpeMeH U KOCBEHHas peyb,

- TIpennoxenus C KOHCTPYKLHSIMY as ... as, not so ... as; neither ... nor; either

. or;

- VcnoBubele mnpemtoxenus peansHoro (Conditional [) wu HepealbHOro
(Conditional II) xapakrepa;

- [Ipennoxenus ¢ KOHCTpyKIHen I wish;

- Ipenyioxenus ¢ KOHCTPYKIUEH so/such;

- PaznuuyHbie cpeacTtBa CBsA3U B TEKCTC IJIA obecrieueHusl ero LeJIOCTHOCTH

(firstly, finally, at last, in the end, however 1 T.11.).

2.2. Mopdghonozusn

- Umena CyLIECTBUTEIJIbHBIC BO MHO>XXECTBEHHOM 4YMUCIJIC, 06pa3OBaHHbIe 1o

NpaBUily, U UCKIIIOYCHUS;
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- OnpeneneHHbI, HeonpeaeIeHHbIN, HyJI€BOU apTUKIIN;

- MecTtoumeHust TUYHbIE, IPUTSDKATENbHBIE, YKa3aTelbHbIE, HEONPEAECICHHBIE,
OTHOCHUTEJIbHbIE, BOIPOCUTEINIbHbIE;

- ImeHa npunararesibHbIe B OJOXKUTEIHHOM, CPAaBHUTENBHON U PEBOCXOIHON
CTeNeHs X, 00pa30BaHHbIE MO MPABUITY, & TAK)KE UCKIIOUECHUS;

- Hapeuuss B CpaBHUTEIBHONW U NPEBOCXONHOW CTEIEHSX, a TaKXKe Hapedus,
BBIPpXKAIOIIME KOJIMYeCTBO (many/much, few / a few, little / a little) ;

- YucnuTenbHbIE KOJTUYECTBEHHbIE, TOPSIKOBBIE;

- [Ipensnoru mecra, HanpaBJIeHUsl, BPEMEHH;

- Haubonee ymotrpeOuTeNnbHbIE JTUYHBIE (DOPMBI IJIarojioB AEHCTBUTEIBHOTO
sanora: Present Simple, Future Simple u Past Simple, Present u Past Continuous,
Present u Past Perfect, Present Perfect Continuous;

- Jluunble GoOpMBI IIIAroJI0B CcTpanareibHoro 3ajnora: Present Simple Passive,
Future Simple Passive, Past Simple Passive;

- Henuunble popmel riaronos (Infinitive, Participle I, Gerund) ;

- ®pa3zosele raarousl (look for, ...);

- MojianbHbIe TIaroibl ¥ UX S5KBUBaNEHTHl (may, can/be able to, must/have to;
should; need, shall, could, might, would) ;

- PaznuuHble rpaMMaTHYECKUE CPEICTBA ISl BRIDAKEHHS OyyIero BpeMeHH:

Simple Future, to be going to, Present Continuous.

3. Jlekcuyeckasi CTOPOHA pevyH

Ha BCTynuTenbHOM 3K3aMeHe aOUTypUEHT JOJDKEH 00JIafaTh JOCTaTOYHBIM
CIIOBAPHBIM 3aMacoM, MO3BOJISIOLINM ONMUCHIBATH YTO-IKMO0, BBIpAKATh TOUKY 3PEHUS
0 OOIMM BOIMpocaM 0e3 SIBHOrO MOMCKa MOAXOSIIEIO BbIPAKEHMS; UCI0JIb30BAThH

aQGUKCHI KaK 3JIEMEHTHI CIOBOOOpa30BaHMS.

4. 'oBopenue
Ha BcTynuTenbHOM 3K3aMeHe aOUTYPHEHT JO0JDKEH MOPOXKIaTh BbICKa3bIBAaHUS
onpeieeHHON POIODKUTENSHOCTH C IOCTATOYHO POBHBIM TEMIIOM; yMETh HaUUHATh

Oeceny, BCTymarh B Oecely B NOIXOASIIMA MOMEHT W 3aKaH4IMBATb Oeceny;
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IIpuHUMAaThb y4aCTUC B 6606,[16 Ha 3HAaKOMYIO TEMY, INOATBEPIXKAasds CBO€C IIOHUMAHUE
06C}’)KI[3€MOFO, npurjagiasg Apyrux K y4acTruro U T.A.; UCIIOJIB30BaTh CpeACTBA CBA3U

JIJIS1 COeIMHEHUSI OTJEJIbHBIX BbICKA3bIBaHUM B €JUHBIA TEKCT.

HpenmeTHoe CoACpXKaHUue€ TEM JJIsd MPOBEACHUSA BCTYIIUTEIIbBHOI'O UCIIbITAHU S

1. Cucrema o6pazoBanus B Poccuu u 3a pyoexom.
2. Posb BiageHuss ”HOCTPAHHBIMU SI3bIKAMU B COBPEMEHHOM MUDpE.
S [TepcriektBa 0Oy4YeHHWsi B Marucrparype B CBsi3M ¢ Oyayuien

npodeccuoHaNIbHON AeSITEIbHOCTBIO.

4. [TpenogaBanie WHOCTPAHHBIX S3BIKOB U JPYTUX (PHUIIOJOTMYECKUX
JACIUTLIH.

5 [TepcrniekTHBBI peOpPMBI CUCTEMBI BBICIIEr0 00pa3oBanus B Poccuu.

6 O6pa3oBaHue U COBPEMEHHbBIE CPeCTBA NH(DOPMATU3ALUH U CBS3H.

i AxaJieMruyecKrue MHTEPECHl U MPEANOYTEHHUSI.

8 PoJib BBICIIEr0 TYMaHUTAPHOT'O0 00pa30BaHusl B COBPEMEHHOM MHUPE.

9 CoBpeMeHHbI MUP MPOdeccuii.

10. HayuyHo-TeXHWYEeCKHi Iporpecc U rapKeTusamus, UX NepCreKTUBbI U

MOCJIECTBUSI.
11. TlepcneKTHBBI HAy4HOW JEATEIBHOCTH B 00JACTH (HUIIOJOrHYECKHX

JUCHHUIIIIMH B pOIlHOﬁ CTpaHE U CTpaHe/CTpaHaX H3Yy4aeMOTIoO sI3bIKa.

Pasznen 111. ®ona oeHOYHBIX CPEACTB

3.1. HncmpyKkyus no 6bINOJIHEHUIO pabomol

Bpemss u MecTto mpoBeAeHUs OJK3aMeHa YyKas3bplBaeTCsd B pacnucaHuu
BCTYIUTENbHBIX UCIBITAaHUH. DK3aMeH IMPOBOAMUTCS C HCIOJIB30BAHUEM KOMILICKTA
OUJIETOB.

[IpencenaTens KOMHCCHM TpeijaraeT aGHTypHEHTY BbIOpaTh OIMH U3
9K3aMEHAlMOHHbIX OWIIETOB, Pa3JIOKEHHBIX Ha CTOJIe B MPOU3BOJILHOM TMOPSIKE.
AGUTYpHEHT Ha3bIBAET BCIyX HOMep BeIOpaHHOro Ouiera. [Ipeacenarens KOMUCCHH
3aMUCHIBAET HOMEpP OMIeTa B SK3aMEHALMOHHYIO BEJIOMOCTb M BbIAACT aOUTYPUEHTY

HpOLUTaMHOBaHHbIﬁ JJUCT [OJid HOOArOTOBKH OTBETA. Ilocne BBICTYIIJICHUSA JIMCT,
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CoIepiKallliii  OCHOBHBbIE TE3WChl OTBeTa aOUTYypHUEeHTa, CHAaeTcs  YjeHaMm
SK3aMeHallMOHHOU KOMHUCCHH.

B cinyyae chaud BCTYIHMTEIBHOTO HCIBITAHUS B IUCTAaHLMOHHOM (opmMare,
HOMep OuseTa onpeaensercs Mpy MOMOILU MporpamMmsel BelOOpa CIly4alHBIX YUCE.
buser npu 3TOM BBIBOAUTCS Ha DKpaH.

BpeMst moarotToBku k oTBeTy coctaBisieT 40 mMuH. B mpoiiecce moAroToBKH
3anpeniaeTcss Mojb30BaThCsl JIIOOBIMU BCIIOMOraTeIbHBIMU MaTepHajlaMU, a TaKKe
yueOHMKAMH ¥ Y4eOHBIMH ITOCOOMSIMHU KaK B OyMa)XXHOM, TaK U B 3JICKTPOHHOM BHJIE.
AOWUTYypHEHTBI, Hapyllalollue JAMCUMIJMHY  (yCTpauBarollue  IeperoBophl,
CruchIBaloOllMe M T.O.) JMIIAIOTCS IpaBa caaBaTh d2K3ameH. Bo Bpemsi oTBeTa
aOMTYPHEHT MOJXKET I0JIb30BaThCS 3alUCSAMU Ha JIUCTE, OTPAKAIOIIMMH OCHOBHBIC
noJioxkeHus: oteera. Ilociie oTBeTa aOUTypUEHTa 4YiIE€Hbl KOMHCCHUU MOrYT 3a1aTh

JONOJIHUTEJIbHBIC BOIIPOCHI.

3.2. O6pazubl 3a0aHuil 6CMYRUMEIbHLIX UCNbIMAHUU

becena Ha HHOCTPAHHOM si3bIKe BKJIIOYacT 06cy>lmelme cjaeayroumux

BOIPOCOB:

1. KakoBbI BallM 0KUAAHUs OT O0Y4YEeHHUsI B Marucrparype?

2, KaxoBa cdepa BammMx akageMUIeCKuX HHTEPECOB?

3. Paccka’kuTe O Balllell BHITYCKHOM OakanaBpcKoil paboTe (IUIiome).

4. [ToueMy BBl PELIMIIH TPOLOIKUTL OOyYEHHUE B Marucrtparype?

=R Kak 651 BbI OMMCAJIH BaLy Oy Iy NPO(GECCHOHATBHYIO AeATENbHOCTD?

6. EcTb 711 y Bac onbIT paboTel? Eciin 1a, TO ONUIINTE €ro.

7 Kaxum o6pasom 06yueHHe B MAruCTpaType MOXET OMOUb BaM B BallleH
Oymyie npodeccHoHaIbHOM eaTebHOCTH?

8. KakxuMm 06pa3oM riobanu3auys BIMseT Ha 00y4eHue si3bikam?

9. Uro BbI 3HaeTe 00 OOydeHMH B Maructpatype B 3apyOeKHBIX
YHUBEPCUTETaX?

10. Kakumu OONIOJIHUTEIBHBIMUA KBa.HI/I(l)I/IKaHI/IHMI/I, HaBbIKaMH, YMEHHSIMHU

BBI BJIaZieeTe, U KaK 9TO MOXKET CIIOCOOCTBOBATH BallleH nanpHelel kapbepe?
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11.  EcTb 1 y Bac onbIT pabOTHI NpernoaBaTeseM UIId IEPEBOAUUKOM?

12. Kakwue BTOpble HHOCTPAHHBIE SI3bIKU BbI Obl XOTEJIM U3YyUYUTh U NIoYeMy?

13. Kakum 00pa3om Bbl MOTJIH Obl MPUMEHUTh 3HAHUE TEOPUU sI3bIKa?

14.  Yro BbI 3HaeTe 0 peopMe BbICIIEr0o 0Opa3oBaHus?

15. Kakume kBamuduKamuud Bbl OXHUJAeTe TMOJYy4YUTb, OOy4asichb B
MarucTparype, M Kak 3TO IIOMOXeT BaM B Oyaymedl mnpodeccHOHaIbHON
JesITeIbHOCTH ?

16. Kak Ha Bal B3rJisii YHUBEPCUTETCKOE 0Opa3oBaHUE MOXKET U3MEHUTHCS B
Onmxaiiue necsTh JetT?

17.  Yto Obl BbI U3MEHUJIH B CUCTEME BBICIIEr0 00Opa30BaHus?

18. Kaxkue kBanuuKauu Bbl ObI XOTEH MOJIyUYUTh, YTOOBI JOOUTHCA yCrexa
B W30paHHO# Bamu npodeccun?

19. Kak, Ha Bam B3N, WHGOOPMALMOHHBIE TEXHOJIOIHH HW3MEHUIIU
Iperno/iaBaHue HHOCTPAHHbIX SI3BIKOB?

20. Yewm, Ha Baul B3IJIs/I, IPENOIaBaHNE MHOCTPAHHBIX S3bIKOB OTJIMYACTCS OT
npernoaBaHus APyruX IUCLUIIIUH?

21. CpaBauTe 00yueHUE HHOCTPAHHBIM f3bIKaM B CTpaHE MU3y4aeMoro s3bIKa
u B Poccun.

22. Kak MHOro MHOCTPAHHBIX SI3bIKOB JIOJDKEH 3HATh YEJIOBEK, )KUBYIIUH B
COBpEMEHHOM 00LIeCcTBE, H oYeMy?

23. Kaxkue npeuMyliecTBa JaeT 3HaHHE MHOCTPAHHOTO s3bIKa (HArmpumep,

HU3y4aeMoro Bamu)?
O06pa3subl TEKCTOB 115 pedeprupoBaHUA:

Oo6pazen 1
Good Night Stories for Rebel Girls: Book Review
Good Night Stories for Rebel Girls is full of stories about extraordinary women.

If you’ve had enough of fairy tale princesses, here you’ll find a hundred female role

models to inspire you. And they’re all real-life women.
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We all know how fairy tales go. A beautiful girl waits for a prince to come and
rescue her and then she marries him, becomes a princess and lives happily ever after.
But what if the girl was clever, creative, brave or strong instead of beautiful? What if
she wanted to be an astronaut, a politician, a pirate or a spy instead of a princess? And
what if she didn’t need a prince to make it happen? That’s the idea behind the book
Good Night Stories for Rebel Girls, abook of fairy tales with a difference: all the stories
are true.

The book tells the stories of one hundred inspiring women from 1500 BC in the
time of Ancient Egypt to the modern day. And each one comes with original art by
sixty different female artists. The magic of the book lies in the way it is written. It’s
not just boring biographies but is told in the style of fairy tales. Some of the stories
begin ‘Once upon a time’ just like a traditional fairy tale. They paint a picture of the
life, dreams and achievements of each of the women and girls like in this story about
sailor Jessica Watson. It begins ‘Once upon a time, there was a girl called Jessica who
was afraid of water.” We learn how Jessica sailed solo around the world at age 16. ‘All
on her own, Jessica sailed on. She fought against waves as tall as buildings in New
York, she woke up to the most beautiful sunrises, spotted blue whales, and watched
shooting stars above her boat.’

You probably haven’t heard of most of the women but, by the time you finish
reading, you’ll be wondering why. In some cases, it’s because people tried to erase
them from history. Like Hatshepsut, one of the most successful pharaohs of Egypt who
brought peace and wealth to Egypt and ruled for a long time — about 25 years. But after
her death, some of her statues and official records were removed by men who came
after her. In other cases, it’s because a man’s name became more famous. For example,
Charles Babbage is called the ‘father of computers’ but it was a woman — and friend of
his — Ada Lovelace who wrote the first computer program.

For many of the others, there is no obvious explanation for why we haven’t
learned about these women before. Society has often chosen to reward and celebrate

the achievements of men more than women. If you close your eyes and imagine an

inventor, an orchestra conductor and a warrior, the picture that comes into your mind
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is probably of men. If you read the book, you can start to replace those images with
women of all colors and ages. Women who fought for their rights, women who broke
rules, women who refused to fit into the roles society gave them.

You’ll learn about a girl who only learned to read and write at age fourteen but
became the first female president of her country. You’ll read about a poet who
published her first book at age 75, a ballet dancer who danced with her leg broken in
six places and a woman from Kenya who planted 40 million trees with her friends.

If there’s any criticism of the book, it’s that its title makes it seem like a book
for girls. It’s a great idea to celebrate and inspire young girls to show them how
powerful they can be, but the stories are just as interesting for boys to read. And it’s
equally important that boys imagine women in the roles of scientist, Formula One race
car driver and president.

Not all the women included are ‘good girls’. Margaret Thatcher, for example,
Britain’s first female prime minister, was a very controversial, often hated, leader. The
book gives one example of why people liked her and one example of why people didn’t.
But Margaret Thatcher did a lot of controversial things and the book doesn’t make it
clear that, for many people, she wasn’t a hero. Another woman, Jingii, Empress of
Japan in about AD 169, decided to invade Korea because of a dream and the writers
don’t make any comment about this either. Pirates too might seem unusual role models.
They are, after all, violent criminals. Although it’s good to see girls in a variety of roles,
including politicians, pirates and invaders, it would be interesting to have a moral
judgement sometimes. If these characters had a bad ending to their story or got what
they deserved, it would show that just because they’re female, it doesn’t mean they're
always good people.

There are now two Rebel Girls books, after the first book sold a million copies
in 36 different languages. The authors, Elena Favilli and Francesca Cavallo, raised the
money to write and print the first book from crowdfunding on Kickstarter in 2016.
With the help of 13,454 people from 75 countries, they raised $1 million — the most

money ever raised for an original book on Kickstarter. Readers wanted more, so, in
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2017, the authors raised another $866,000 to produce a second book with another
hundred women’s stories.

In theory, Good Night Stories for Rebel Girls is the perfect book to sit on the
coffee table for you to read a bit here and a bit there. But if you’re the kind of person
who watches a whole series of a TV show in one weekend, you’ll probably do the same

thing with this book.

O6pazsern 2
Graffiti and Street Art

A Long History

People have been painting and writing on walls throughout history. In prehistoric
times, people in Africa and Europe used to paint pictures of animals and people in
caves. Graffiti has been found on buildings at ancient sites in Greece, Italy, Syria and
Iraq. In the Roman town of Pompeii, archaeologists have found numerous examples of
graffiti written in Latin. These include religious, political and romantic messages, and
even some magic spells!

Modern Times

In the late twentieth century, graffiti and street art became an international
phenomenon. In the 1970s, young people in New York used pens to write their names,
or 'tags', on walls around the city. One of the first 'taggers' was Demetrius, a teenager
from a Greek family. Demetrius's tag was TAKI 183. TAKI was his nickname and 183
was the number of the street he lived on — 183rd Street. At first, he wrote his tag on
walls in his neighborhood. Then he started tagging in subway stations on the way to
and from school. When the subway train stopped at a station, he would jump off, write
his tag on the wall and then jump back on before the doors closed. Other teenagers
noticed Demetrius's tag and started to write their own. Soon, New York's walls, buses
and subway trains were covered with tags: Barbara 62, Joe 182...

Later on, some teenagers started writing tags with aerosol paints. Their tags were

bigger, more colorful and took more time and imagination than the simple, pen-written
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tags. The trend spread and from the 1970s, aerosol paint graffiti became a common
sight on trains, buses and walls in cities around the world. In the 1990s, graffiti
continued but there was also an explosion in street art around the world. Some artists
wanted to make political points and produced art that tried to make people think about
war, inequality and discrimination. Other street artists were more concerned with
producing beautiful, attractive work. In South America, many street artists went to
work in poor areas adding color, life and beauty to grey, city walls.

Art or Vandalism?

Is graffiti art or vandalism? This depends on your point of view, but in many
countries, writing or painting on public or private property is considered vandalism.
Many street artists have been stopped by the police and some have had to pay fines.

Many city councils complain about the high cost of cleaning graffiti off
buildings, buses and trains. In some areas, councils have tried to encourage artists not
to paint randomly on walls by allowing them to work in designated areas. Taiwan is
one such place and there are 'graffiti zones' where artists are free to paint and write on
walls. In Sdo Paulo in Brazil, the city council has even allowed some graffiti artists to
paint on the city's subway trains.

And what does the art world think of graffiti and street art? Recently, there has
been a growing recognition of its value as an art form. There have been major
exhibitions of street art in galleries in Paris, London and Los Angeles. The American
artist Elura Emerald organized a street art exhibition at a New York gallery in 2008.
She defended street artists, saying 'artists who paint on the street are merely expressing
themselves, not hurting anyone. They should be appreciated and celebrated'.

Who are the Artists?

Most street artists are anonymous, but others have become globally famous. Here
are three stars of the street art world:

Os Gémeos are identical twin brothers from Sdo Paulo. They paint everything
from tags to huge, colorful pictures of people on the sides of buildings. Their work is
often so big that they need cranes to help them work. In 2007, they covered the whole

of a castle in Scotland with paint.
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Blek le Rat started out painting rats on the walls of his home city, Paris. Nowadays, he
tries to make people think about different social issues and problems. He paints pictures
of homeless people in big cities to encourage residents to think about the problem of
homelessness.

Faith47 is from Cape Town in South Africa. She paints big, colorful pictures of
people and animals and likes to explore different locations. Her work is found on
pavements, in empty factories and on abandoned cars. She likes the fact that most street
art is temporary and will soon be removed by weather or cleaners from the city council.
For her, this reflects how life is full of change with its cycle of endings and new
beginnings.

Street Art and the Global Village

It is impossible to know how street art will develop in the future but certain
trends are emerging. While most street artists are young people who paint in their city
or neighborhood, more and more street artists are travelling and working around the
globe. Other artists are using the internet to talk to each other and share photos of their
work. Also, the art world is giving more recognition to street art as a legitimate art

form. Although we don't know what will happen to street art in the future, we can be

sure that it is here to stay!
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BerynurenbHOe HCNBITAHUE MO NPOQHIII0O HPOrPAMMbI MATHCTPATY PbI

buner Ne 1
1. Read, translate and give the rendering of the article: “Graffiti and Street Art”.

2. Dwell on the topic: What are your expectations of studying at the University and obtaining
the Master’s degree? Is there any difference between teaching foreign languages in Russia and in
Great Britain?
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